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This descriptive catalogue docu-
ments the stone sculpture collection
of the Chittagong University
Museum. It provides a comprehensive
and authoritative guide and may also
be used as a subsidiary textbook for a
practical demonstration in a future
course on Buddhist and Brahmanical
iconography in the university. The
minute details of each piece of sculp-
ture are vividly recorded in tune with
the religio-cultural and artistic tradi-
tion of the cults and are traceable
from the index.

Sculpures are most valuable objects,
in a museum gallery, as a visual
representation of the glorious past.
They carry with them a great deal of
soclal information from the bygone
days. They constitute belief, attitude,
implement, styles in textile, ornament
antiquity. This catalogue will serve as
a guide to the connoisseurs in
searching and understanding the
specific and desired exhibits.
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This descriptive catalogue documents the stone sculpture collection of
the Chittagong University Museum. It provides a comprehensive and
authoritative guide and may also be used as a subsidiary textbook fora
practical demonstration in 2 fture course on Buddhist and
Brahmenical loonography in the university. The minute details of each
picce of sculpture are vividly recorded in tune with the religio-cultural
and artistic tradition of the cults and are traceable from the index.
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Publisher's Note

Chittagong University Museum was established on 14 June 1973 to
collect, preserve, study and exhibit the ohjects of an and antiquities of
Bangladesh for particular benefit of the students by advancing
teaching and research. The collection of the museum coatans raw
sources of history. The practicing scholars in the university can utilize
these materials in their research, specifically, in the studies in
architecture, epigraphy, NUMESMANCS, iconography and the like. The
first curatorial and founding academic staff of this museum
Dr. Shamsul Hossain had tried his best to uphold the scholastic
character of this institution and ventured many publications of a merit
related 1o museum and musewm coflection.

Ancient sculpture is a rarely studied subject in Bangladesh.
Dr. Shamsul Hossain deserves compliment for his ardent work in
authoring a descriptive catalogue of stone sculptures preserved in the
Chittagong University Museum. He has done this research with a great
devotion and it will add to the existing knowledge of iconography of

the Bengal sculptures.

It is an opportunity to. extend our thanks to Dr. Enamul Hague. a
repowned iconographer and ex-Director General of the Bangladesh
National Museum for kindly perusing the manuscript on reguest from
the Board of Trustees of the Chittagong University Museum. The
members of the publication committee of the Trust have also helped
me in many ways on their own inerest and commitment for the
academic development of the university.

Professor Abu Yusuf, Vice-Chancellor of the University and Chairman
of the Board of Trustees of the Chittagong University Museum, has
always encouraged us by patronizing the development of the Museum.
He has also contributed a preface to this catalogue.

Emran Hossain
Director
“ovember 11, 2009

Preface

Chittagong University Museum (CUM) is the first L niversity-Museum
in Bangladesh and a pride institution of the University of Chiftagong.
It carries scholarly flag of this university in the world of academics
related 10 the study of materials of history and archacology of the
country. Some of s rich aspects were presented in distinguished
publications for the perusal of scholars. This institution also possesses
a worthy coflection of huge documents om the Liberation War of
Bangladesh. Exhibitions organized on differem occasions of these
documents along wish other collections at CUM attracted attention of
the teachers, researchers and students.

Conservation of cubtural heritage is a prime responsibility of the
Government and other organs. All centers of higher leaming should
inculcate the study of cultural propemties and mobilize the young
scholars' ability in this respect. The University of Chittagong is trying
with its limited resources to contribute in this field in a

manner. This museum is fortunate to have patronization from scholars
from home and abroad in its many endeavours. We also acknowledge
with gratitude the financial assistance received from the Ford
Foundation for the development of CUM. The present catalogue of the
Museum is an owicome of this project. This has also exposed
collection of its stone sculpturés, This work shall inspire other scholars
to research in this poorly explored area of owr culiural beritage.

There is a dearth of expert in the field of Museology in Bangladesh.
Hence, museums in the country are suffering in the management of its
collections. Conservation works are also not gaining moementum for
the lack of committed and trained persons. I urge upon the University
Granis Commission to look at this problem of national magnitude and
extend us assistance for its mitigation.

Dr. Shamsul Hossain, the retired Deputy Curator of CUM deserve
thanks for authoring a descriptive catalogue of stone sculptures and
believe that @t will attract notice of the specialists as onginal
contribution.

o

Dir. Abu Yuasuf
Vice-Chancellor

Vice-Chancelior's Office

A R Muallick Bhavan
University of Chittagong
Chittagong. BANGLADESH
11 Novermber 2009
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The stone scolptures preserved in the Chittageng Univessity Museum
(CUM) depict diverse religious beliefs, Most of them belong to Hindu
cults that developed and flourished in one or the other socio-historical
sitation in the subcomtinent, specifically in Bengal. The ancient
ecclesiastical order of the Aryans in India provided rituals contained in
yaynas. Bul the non-Aryan inhabitanis of the subcontinemt were in all
probability worshippers of different images primarnly refated to
fenility (Wheeler, 1966: 48 and Mitchell, 1982: v). Gradually five
updsak samprodiva — Vaispava, Saiva, Saura, Sakta, and Génapatya
came ino being with their respective images to worship (Banerjea.
1956: 6 and 196(x: 15). We also come across some syncretistic ioons —
which exhibit a differem strength lying inherent in the society — the
urge for living together by accommodating each others” thoughts and
deas (Hossain, 2007: 378). Only two Buddhist stone images collected
in this museum are 2 Bodhisattva and a Lokesvara,

Iconographic/Cult | Abbreviations | Image(s) in each
Category (for category

documentation) |

Buddhist Buxdd i

| Vaispava WVais

Saiva Saiv

Saura Saur

Sakia’ Devi Sakr

(Géanapatva Gana

| Miscellaneous Migo

| Onher j Othe

ol = R R R P T

The collection under study is very small, contains only fifty-two stone
sculptures including a few fragments. In the context of a university
campus they provide an opportunity to its members and visitors to
perceive the an-historical reality of the land. Sculptures are also most
valuable ohjects. in a gallery of a museum, as visual representation of
the hoary past. They carry with them a great deal of social information
from the bygone days. It constitutes belief, attitude, implement, styles
intextile, omament and coiffure and other ideas from the antiquity.
The images intimately bear the skill of the sculptors, the urge of the
Patrens and the: devotion of theer keepers.

The ancient sites in Bengal are replete with small figural sculptures,
mostly made of clay, They represent animal and human forms. A1 a
subsequent stage the imterior and cxterior of the temples were akso
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richly decorated with sculptured  terracoltas. The deltaic Bengal
provided mn abundance this no-cost material for the use of the artists,
and the phenomenon can still be largely traced in rural sziings
(Hossain, 1992 75 and Haque, 2007: T3)

The opporunity ultimately promoted  sculptural ant in ancient
Varendra, Vanga, Samatata, Radh and Harikela, with apt sculptors
capable to work even with hard material fike wood, metal and stone:
The objects betray some regional features, nok related to any specific
schools. The art reached its zenith during the period generally
attributed 1o “Pila-Sema” (AD 800 10 AD 1200), but this erm should
be used with caution, as it does not represenl 2 dynastic an.

The monumental metal sculptures recently unearthed in Mainamati
with other early-excavated specimen (Samatata) (Imam, 2000: 99,
102} and the Jhiuri' hoard discovered in Chittagong {Harikela) in AD
1927 (Mitra. 1982 and Bhautacharya. 1989) brought to light concurrent
traditions in Southeast Bengal associaed with other lesser-known
dynasties and **...it is necessary [0 examine the style sources which
influenced different regions and sites with various degrees of strength
and persisience.” (Huntington. 1984: 26). Literary and epigraphic
evidence speak for a stable political condition in South and Southeast
Bengal than in the north, which facilitated royal patronage in the
development of arnt and architecture (Haque, 2007: 48).

The most alluring aspects of these sculptures are their distinguishing
Fyudhas, mudrds and vahanas - attributed to each iconographicfcult
caregory. Each devotes can easily recognize and communicate wiith his
own deity, which is invoked 10 attain material benefit of the
worshipper. The 1wo major religions of the subcontinent have always
heen modified in response to internal and external development of
socio-religious ideas and mecessities of the communities. The visual
representation of this development can also be traced in the sculptural
art of pre-mediaeval Bengal affiliated with sects, cults and doctrines.
The iconography of the deities is enumerated in scriptures and
followed in the execution of images, as they “were targely the hand-
maid of religion.” (Hague, 2007: 43).

Though the sculptures described in this catalogue were associated with
religious rites, those also hear the fruits of acsthetic impulse of the
artists. Some of the specimens show masterly attainment of the
sculptors in style and refineness in execution (Huntington, 1984: 159

! This place-mame was woegly spelled & Jhewan = the earfier works
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fig. 198). They sought after beauty with the experience accumulated
:hrm@_h working ‘with a preferred medium, Within a very limited
!utscn;uinn of iconography the sculptors engaged themselves 1o
inculcate beauty and diversity in their work to ultimately achieve
prominence and satisfaction, not only for them but aiso for the lay
worshippers. Most of the images were carved with a stele in the
hackground, and some of them disply visual exuberance.

The swru:s—used by the sculptors of Bengal were generally limited to
two types. i) grayish stone queried from Gaya and ii) the biack basalt
or kasaud-pathara from the hills of Rajmahal in the Santhal Parganas
arad‘K}nmgpur in Monghyr. Limited sand stones used by the pre-
medieval and medieval builders and sculptors of Southeast Bengal
probably came from Assam.

The majority of inhabitants of geographical Eastern India (presently
Bangladesh, West Bengal, pan of Bihar) share common cultural traits
— language, food habits, textiles and coiffures, materials and technigue
of making living quariers and means of transport. But they do not
belong to a unitary system of religion. The Buddhists and Hindus
venerate votive images; on the contrary, the Muslims are against icon
worship.

The torso portion of a sand stone image of a Yaksa discovered from
Patharghata in Joypurhat is dated to c. 151 Century BCE/CE (Hagque.
2007: 76). The image of a cock or owl from Mahasthangarh of ¢. 1st
Century CE preserved in the Asutosh Museum seldom atiract atiention
of the connoisseurs (Goswami, 1981: 11). The Kartikeya from
wdhmthN Skanda Dhap is one of the three earliest
images in stone found in Bangladesh. On stylistic and iconographic
grounds, it may be dated to the Kushana period, approximately Znd or
3rd century CE and is severely mutilated (Goswami, 1981: 11, fig. 2;
Huntington, 1984: 10-11; fig. 1). A Strya image (Cat. No. Saur. 01)
exhibited in the sculpture gallery of the CUM is dated to ¢ late 8th
Cemtury CE on stylistic consideration, and is the most earlsest stone
object of the collection.

[:H.lr‘mg_ this study, the author has discovered seven images in the
collection 10 be iconographically important. They are: 1. Visnu-
Loke€vara (Cat. No. Budd 02), 2. Vispu with Umbrella (Cat. No Vais
03), an overworked Visgu (Cat. No. Vais 15), 4. Vispu on Garnuda
(Cat. No. Vais 17), 5. Surya (Cat. No. Saur 1), 6. Mahesvari (Cat. No.
Sakt 01)and 7. Kokdmukha Durgi (cat. No. Sakt 03).




The exhibition catalogue of CUM (Hossain, 1988) first brought 10
light description of some stone sculptures of the collection. Of the
fifty-two sculptures catalogued here, two were previously studied and
published: these are Vispu-Lokeévara (Hossain, 2007: 378-383) and
Viahesvari (Rahman, 1989: 52-53). Richard Faton has also used two
images of Manasd from this collection in his Rise of Isfam and the
Bengal Frontier (1994 103, figs. 16, 17). Forty-iwo Stonc sculpiures
from CUM were also included in the recently published monumental
inventory entithed Sculpiures in Bangladesh (Hague, Enamud and Gail,
Adalbert, 20085

The Vaisgava images outnumber any other cult sculptures from
Bengal in any collectzon depicting the popularity of the deity (Banerji,
1933 101). CUM has twenty Vaisgava images and four of them bear
marked significance. Saiva and Sakia images af CUM are numerically
equal. Of the two Sakia images, one is (Mahesvari) specifically
umique, and the other (Kokimukha Durgi) is also rare.

This sculpture collection came into heing through the assistance and
patronization of some connoisseurs and a large portion of it were
available as antiquities confiscated by customs and police authoritics.
Vohiuddin Hossain, a student. first made a sand stone sculplure
availahle from Mirsarai, Chittagong 0 the newly founded Depanment
of History, while a studem-g from the department was surveying
the area in 1967 (CUM 27). Nurul Quiader Khan donated the second
sculpture (CUM 29} in 1968 from Rajshahi. These antiquarian objects
were lying in 2 solitary room o the ground floor of the new building
of the ans faculty and waiting to found their final repose into CUM in
1973. More stone, metal and wooden sculptures were acquired from
the lay collectors in the meanwhile 10 enrich CUM sculpture gallery.
Mohiuddin Hossain's donation represents the only scalpiune that came
10 the museum from Chittagong and with known provenance.

Mazimuddin Ahmed, the then Direcior of Archaeology and the
Secretary of the Mimistry of Culural Affairs of the Government of
Bangladesh helped us to acquire Twenty-two sione scalptures in 1976.
At the initiative of the then Dhaka Museum. these sculptures were
prevented from being smuggled out of Bangladesh by the Chittagong
Customs House, The generous attitude of Mukhlesur Rahman, the late
Director of the Varendra Research Muscum, Was responsible for 2
donation of twelve coveted sculplunes from their collection o this
musedm in 1979, We have received i 1980 three sculptures from the
Chittagorg Court Buikding Malkigna

Buddhist Images




Cat. No. Budd. 01

Mafijuvara

Probably from Eastern Bengal/ 10th Century AD
Fine Basalt! H. 59cm: W. 38cm

CUM 770

Donated by Varendra Research Museum

Plate MNo. 01

The Bodhisattva sits on the back of a lien, in the [alita or
ardhaparvaraka  attitede, and displays the sentiment of srirgda
tamour). His two hands are joined against the chest in forming the
dharmacakra mudrd, which 15 the etemnal symbol of mstruction in the
ways of dharma. The stalk of lotuses with lotus bud on each side rises
from the left and right elbows of the deity. The Prajifdpdramitd
manuscript is placed on the lotus rising from the left elbow. His
wikama lion crouches on a vifvapadma and hauling with its head
turning towards him. Isabell Johne identified the image as a form of
Manjusri, calling it Vadirgj (Haque, E and A, Gail, 2008: 294),

It has a karapdamukuty on its head, kundalas on the ears, hdra on the
neck, kewiras on the arms, kagnkas on the wrist, sdarabandha on the
waist and a pair of khdm on the ankle. He wears an sitaria, a dhoui
and a yajRopavita on his person.

This elegant piece of sculpture has lost the upper portion of its stele.
There are two finely carved miniature stipas on each side, which
appears to have narrowly escaped destruction. Two hamsas are seen
on the either sides of the architraves behind the neck of the deity. The
Gaja-Simha, Airdvata with rnider are other figures that embellish the
stele. Al the back of the Lion, kneeling on a small wiSvapading
Sudhanakumira is praying and there is a manuscript under his lefi
armpit. On the right end of the rathae a pujd@n is also visible. The
divinity above is also holding a manuscript. The saptararha pedestal is
decorated with padmas and uepalas.
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Cat. No. Budd. 02

Visnu Lokes vara

Provenance unknown/ 12th Century AD
Fine Basalt f H. 76; W. 49 cm.

CUM 646

Courtesy: Department of Archaeology. GOB
Published (Hossain, 2007: 378-383)

Plate No. (2

The three-eyed central figure has twelve arms — six on each s:rd-r but
one on the left is now missing. The upper portion of the stele |s.al.~*.n
beoken. The deity in samapadasthanaka stands on a padmapitha n an
ahhasga pose and wears on his head a h’rf_ialm:.trf,!}. the apex of ju;i_m'h
is truncated. Except for these damages the remaning sculpture is ina
fine state of preservation. The deity has kupdalas in the ears, keyuras
on the arms. kakkas on the wrist and a hira round the neck. The
image is also wearing a yajiiopavita on the body. A vanaméld dangles
from his neck as it reaches down to the knees. The god al.'.y:r wears on
his person a flower-studded witaria. An elaborate arjalaka goes
round his waist and embellishes the upper portion of the thigh. Thr
loincloth is also decorated with flower motif. A pair of kifkip or chamn
anklet exposes the grandeur of the lotus feet.

The god holds in his right hands, anti<clockwise from up, (a) Gada
placed horizontally on an urpala (b) Vrsabha on a lotws {c) Hala on an
utpala (d) upale with stalk (e} this hand resting on the head _'“'f the
Cakrapurusa (f) another raised in front in varada-misdra and resting on
a full bloomed padima, the open paim being sculptured with a
pedmarka. With the lefi hands, clock-wise from up, the gm’j holds (a}
cakra on an wipala (b) Airivata on an wpala (c) Candra-Sarya on an
utpala (d) Pdsa or noose on an wipala (e} another hand resting on the
head of the Sankhapurusa (f) the sixth being broken.

On the right side of the god and far right side of the Cakrapurusa
stands a fermale figure comveying abhaya with her mght hand and the
Sefi held on the hip. On the far left side of the sculpture and on the left
side of the Sankhapurusa stands another female figure, the same as ome
on the right but with nilotpale springing from ir ;-nﬂ'l arm. Th;zl
Ay puruaa.- sas and the other two standing female figures arc a

g;::::t in tribhaiga. The kneeling Garuda in affjali-mudrd is
sculptured under the lefi feet and below the pﬂdma;-.'a‘u uf_l.h:
Sankhapurusa. There is a couple of kneeling pujdris under the right
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feet and below the padmapisha of the Cakrapurusa. A small figure
bebow the pujans is sitting cross-legged with affali-mudrd,

The upper portion of the stele s decorated with motifs of sky and
stylized flora depicting the rising sun with a hamgwa playing in a [2ke
on the left horizon. The remains of a seven hooded niga is clearly
visible as Sirafcatra on the broken siele. The pedestal is embellished
with perdeapitha and wpala.

There is a deanh of text to definitely dentify this image. R.D.Banerji
first gave a reproduction of a figure discovered at Sonarang and
finding its Vaisnavite clements associated with a figurine of AmitEhha
- the meditating Buddha - at the apex of the stele named it Lokesvara-
Visou, (Baneri, 1933 94-96). JN.Banerjea in agreement with his
predecessor’s identification added two other types with it, Siva-
Lokefvara - and Siirya-Lokedvara under a general tithe of the
syncretistic icons. (Banerjea, 1956c 547-548, 354-357; pl. XLVL, 4;
XLVIIL3 & 4 and Majumdar, 1943: 469)). There are nepons of two
other images with eight hands in semapddastiiinata under snake
hoods from Burdwan. Epamul Haque summises that they might also
belong o Vispu-Lokesvara type. (Hague, 1992: 93-96). Mukhlesur
Rahman has identified two sculpiures in the Varendra Museum as
Vispu-Siva-Lokesvara type (Nos. 661 and 1473) and advised not to
aoverlook the snake hoods in the laer one bomowed from the
iconography of Balar@ma. (Rahman, 1998 73, 85 and pis. B8, 9%6). But
Marie-Therese De Mallmann opined that . _.we need no longer invoke
a hypothetical “Loke$vara’: we can now immediately idemify the god
(or goddess), withowt fear or emor, as a personage “adopted” by the
Buddhists and thus incorporated into a particular Buddha's spiritual
family.” (Mallmann, Z£5, 1968: 41, 53).
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Cat. No. Vass 01

Visnu

Provenance unknown/ Late 9th Century AD
Fine Basalt/ H. 15cm; W, 8.5cm

CUM S01

Plate ™o. 03

The image is sculpted on a very small stele, possibly for use during
travel andfor exclasively at home. The shsence of tenon beneath the
pedestal s also indicative of s nature of use. The signs of
vandalisation and nawural weathering are clear on the surface of the
sculpture. A pant of the upper stele on the left of the central figure is
broken and fost; the face, the dyudhas, consort Laksmi and the ratha
are mutilated. Onher elements, like the kirimukha, the lone garland
bearing Vidyadhara, the Sirafcakra, the kirfgamekug and the consornt
Sarasvati are weathered. The major damage is done to the rorha
pedestal.

The four-handed god is standing in samapdda holding the staff of the
gadd with his upper right hand. The @vdhas on other three hands are
nol clearly identifsable. He wears on his bhead a birigmukags. The
jewelries and textiles on the body are faintly visiple. The remnants of
wpavitg and vemamald are also there. The bust and vimg of the
Sarasvati are visible and the two consors are standing in tribhariga.

The apex of the pointed stele is adomned with a kirttimudcha and there is
a flat nenning outline alongside the edge.

Cat. No. Vais. 02

Visnu

Provenance unknown! 10th Century AD
Coarse Basalt! H. 40; W. 20.Tcm.

CUM 652

Plate No. 04

Carved in high relief without any perforation on a solid and almost
austere stele, the deity stands in dhharga on an elongated double lotus
placed on a paicaratha pedestal — its upper mim having a shon
inscription at the centre. In Gawdiva script and Sanskrit language it
depicts the name of the donar: siddam {symbol) dspati- Sridhara. The




L6

donor (of the image) is Sridharah. (G. Bhattacharya in Haque and Gail,
2008: 295).

His conical mukug is embellished with a finial and floral
omamentations. He wears kupdalas on his ears, keyiiras on the main
arms, kegakas on all the four wrists and two neck omaments - the
upavita being atached with the lower onc with an adapeer picce. The
loincloth is firmly fastened with the suppoet of an wdarabandha. The
short wavy aftarfa is also placed on the chest fixed with an emblem
on the left shoulder. The nipple of the right breasi on the expanded
chest and the navel on the lower abdomen has also received adequate
attention of the sculptor in a gomukha torso. The lower portion of the
vanamald has a Fﬂﬁﬁlﬂﬂ!ﬂﬂﬂﬁﬂﬂd-MisapﬂiuTmﬂﬂnl}w
ankles of the god.

He holds with his usual left hand a sankha. On the right there is an
indistinct object [may be a padmadkal. which also shows varada. The
deity holds a cakra in his additional left hand and a gadia on the right.
The knob of the gadd is decorated and attired with ribbon, which the
god is holding very gently.

The apex of the peinted stele has a kirttimukha partially hidden behind
the three-dimensional comical mukais. Of the two WVidyadharas
depicted on the embossed rims. one on the left is defaced. Their
modutation is not also fairly representative and lack clarity. An oval
unostentatious &iragcakra behind the head of the god might be bearing
a regional style occasionally found in other sculptures. On the two
ends of the architrave of the throne-back behind the shoulder, two
haimsas are sitting at ease and there are also 1wo unusual wavy folded
dmi:-eries hanging from the lower corner of the architrave, one ¢ach on
the cither side of the central figure. In tune with the double lotus seat
of the god, his consorts Laksmi and Sarasvati are also standing on the
padmapithas in trilbharga. Their ornaments and garments are also put
in conformity with the one of their master. Beside the coasorts and on
the farthest ends of the pedestal are indistinctly sculpted the Cakra and
Sankhapurusas in a very low relief showing abhaye. The fricze on the
paiicaratha pedestal depicts lilly-buds and foliages along with two
kneeling pugars.

Cat, No. Yais. 03

Visou

Habiganj/ Early11th Century AD
Fine Basaly/ H. 69.3; W. 30.9 cm
CUM T8

Plate No. 05

On a paicaratha padestal stands in samapdda the fourhanded Vispw,
with a gadd with short handle on his upper right hand, a cakra oa the
corresponding left, a fankha on the lower left and the lower right palm
being sculpted with a padmdrika. Though the central and the subsidiary
figures are carved in high relief, but only the chest down to the knee of
the god is entirely chiseled out of the stele. He wears a kirjgmmaki g 0n
his head, kundalas on the lower ends of the elongated fobes of ears.
keyiiras on the arms, katakas on the wrist, three-tired hira on the meck.
elaborate irwjalaka on the waist, kirkipis on the ankle and upavita
hanging above the naval. The jewel kausarva is prominendly sculpted
on the chest of the deity. The upper end of the loincloth 15 neatly

carved in iregular line to depict a precise form. There is a simple
wttarfa on the upper part of the body and the pleats of the garments
are shown in curved double line. The lower portion of a modest lacy
mdla hanging down to the knee with a lone floral mouf on its lower
most end between the knees. The short handle of the gadd and the
upavita hanging above the naval are features associated with the East
Bengal sculptural tradition.

Both the consorts of the deity - Laksmi and Samasvati stand in
tribhasiea on the plain platform of the pedestal, which do noi comain
their usual lotus seat. They are also adomed with mukwins and other
jewelries. Mention may be made of a type of bracelet on their wrsts,
which are akin to the one seen on the CUM 666. The dari sikel on the
waist with the dangling end at front is another unusual ormnament worm
by the consorts. They wear low-cut kaficuka with lace decoraton on
the neck, and transpasent dori sadi as their garments. The Laksmi
shows abhaya with her right hand, while a mmala rises from in
between index and thumb fingers of the left upto her shoulder with a
full-bloomed padma at the end. An unadomed wing is seen on the
hands of Sarasvatl

L} - 2 - 1 . -
The application of lace as embel|isEment on peck. slees p-end and waist of a kofcuka
is commonly seen in Pala @t For an exampic please soe- Szraswati, 978 4T




The apex of the pointed stele is embellished with an open umbrelia
posted upon the Sirascakra, while the outer circke of the Sirascakra ts
decorated with petals of lotus. ‘On its either side garland bearing
Vidyadharas are flying on the sky motifs. The periphery of the stele is
chiseled with simple foliage stemmed out of an embossed outline. The
centre of the pedestal contains the kneeling Garuda and the donor pair
is sculpied-on its second tire on the lefi. The lone figure on the right
might be the sculptor himself. The face of the god shows a Mongokoid
feature, with a flat snubbed nose. There are some damages on the face.-
the fore right arm and the right knee of the Ganuda. Other than these
damages the sculpture is in a fine state of preservation.

Cat. No. Vais. (4

Visnu

Provenance unknown/ c. fate 1 1th —earfy 12th Century AD
Fine Basaly' H. 86; W. 35.6 cm

CUM 647

Plate No. 06

The four-handed god stands in samapada on an exquisitely carved
padimapitha on a saptaratka pedestal. The deity’s normal right palm -
resting on a padma-decorated prop - is broken and lost; there 15 a
neatly carved famitha on the corresponding left hand also supported on
a padma-head. On the upper right hand he gently holds a long handled
gadd having a prominent knob and bottom placed on a padam, with
the upper lefi he holds a calra. The torso of the central frgune is
perforated away from the back-siab to give il a three dimensional
modulagion. “Evidences are mot lacking which suggest that the
tendencics were 21 work 1o free the reliefs from the stelae background
% time advanced during these cemturies. The slabs of the stone stelae
have been cut along the edges of the central figures, giving an
impression of the images having been carved in round ™ (Sahai, 1981:
3). The square and less sophisticated face with open eyes and hefiy
figure of the deity might also bear some specific gihnic idendity

There is a kiriiamukug on the head of the god and the lower ends of
his long lobes of ears have a pair of small ring. He is also adorned with
a necklace beneath the folded neck. keyitras on the arms and a short
iirujaleka. There are kagokas on the wrist and kigims on the ankhes.
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The gomnokha torso is bare and the curves of the loincloth along with
the irapalaka are flat. Hanging from the neck and surrounding the
shoulders and efbows a vanamdld reaches down the knee-cup.

The consort Laksmi stands in tribbadga on a padmapitha oo the nght
side of the deity leisurely holding a cawri with her right hand and a
long-stalked paedma in her lkeft put in akimbo. The wind-playing
Sarasvati standing on a padmapitha in tribhadga on the proper eft
accemuates her posture. They are adorned with identical headdresses,
omamens and garments. The Cakra and the Sankhapurusas — standing
beside the consorts - show sbhaya with their right hands and the lefts
held on the hip,

The poimed stele has a kirtrimukha at its apex and a pair of garland
bearing Vidyidharas flying in clouds on the either side of a two-tired
Sirafcakra, its outer rim embellished with petal motif. The
intermediate spaces have foliages in relief and two hamsas are sitting
on the makara heads of the architrave. On the lintels above the heads
of the consorts, the same image of a fighter in acrobatic pose on the
back of an unidentified animal below the chest of a hunching leonine
beast is reversibly placed on the either side of the torso. The central
tier of the pedesial has a pair of florets springing from the same stalk
of the padmapigha. The third tier of the pedestal is sculpted with half-
kneeling pujdri figures, one each on the either side. The tenon is also
found at the bottom of the mage.

Cat No. Vais. 05

Visou

Provenance unknown!' Early [2th Century AD
Fine Basalt' H. 85.5; W. 35cm

CLM 768

Plaze Mo. 07

The smiling god with closed eyes stands in somapdda on a
padmapitha carved along with 2 movaratha pedestal. He lowers his
normal right palm in varada sculpted with a padmadrka a1 is cemre
and placed on a prop-head embellished with padma, the cormesponding
left hand is broken from the elbow and lost. On the upper right hand he
genily holds a long handled gadd with a simple knob; with the upper
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left he holds 4 cakra. Also like CUM 647, a portion of the central
figure - particularly the torse - 15 carved away from the back-slab with
perforation on the siele 1o substantizlly highlight anthropomorphic
clement. The Facial expression and overall execution of other
comparative features of this sculpture represents an improved version
of CUM 647.

The god wears on his head an claborate kiriguruekn g, the lower ends
of the long lobes of ears are pierced 1 adorn a pair of small ning. The
execution of the beads of pearls with a necklace beneath the folded
neck, keyiiras on the arms and a shon drujalaka received minute
attention of the sculptor. There are usual kagnkas on the wrist, ki ki pis
on the ankles and mpavita on the body. The gomukha torso has a
simple utrarfa to cover a portion of ils upper part. The curve of the
loincloth along with its residual embellishments above the drujalakea
depicts a developed stylistic feature. A méila hangs from the neck.
surrounds the shoulders and elbows and then it reaches dowm the knee-

cup.

The differential figural depiction of Laksmi and Sarasvafi obscrved in
this scuipture is rather a rare feature. Laksmi stands on the plain
pedestal in rribhadga on the right side of the master with her fTywhisk
put down in a leisurely manner. Her ponderous. figure is laden with
large round busts and wide  hip; the robust arms are not even
proportionate to the body. On the contrary, the ving-playing Sarasvatl,
also standing in tribhariga on the plain pedestal. has a slim lustrous
figure. They are adomed with identical headdresses, omaments and
garments. The Cakra and the Sankhapurusas showing chhaya stand
beside the consons.

The over-worked pointed stele has a kirttimidkha at the top and a pair
of garland bearing Vidyadharas flying in stylized clouds on the either
side of an elaborate two-tiered oval Sirascakra, its outer rim being
emibellished with a row of petal motif. The spaces between clouds and
thin architrave have foliages in relief; two hamsas are siting of the
makerra heads. On the lintels carved in low relief above the heads of
the consors, the same image of a fighter in acrobatic pose on the back
of an unidentified animal below the chest of a hunching leonine beast
is reversibiy placed on the padmas on the either side of the torso. The
central tier of the pedestal has a pair of florets springing from the same
stalk of the padmapitha. The pair of pujdris and the sculptor himseif is
sculpeed on the third tiers of the pedestal. The tenon has also remained
unmolested at the bottom of the image.

Cat. No. Vais. 06

Visnu

Provenance unknown/ Eary 12th Century AD
Fine Basalu' H. 53.3: W. 21 5cm

CUM 650

The central figure is four-armed and stands in samapdda on a
padmapitha placed on a paicaratha pedestal. From underarm down 1o
the feet of the deity the figure is clearly carved out of the siele. His
implements on hands, the mucku s and other omaments, the garmens,
wpavita and vanamald are comparable with CUM T67. The consorts of
!.he god — Laksmi and Sarasvafi holding usual implement and musical
instrument s they do, are there on their respective places in low relief.
Their ormaments are not gorgeous except the tiara on their bead. The
uu?tmafﬂwh'diaphamushwﬂgammmdmgerm:m{ms
depict a decadent state of the tradition. A stalk is springing from the
feft arm of Laksmi high upto her head with a wipala at the énd. The
flower symbolizes the unfoldment of creation and as the emblem of
beauty. It is conceived by the artist and sculptor as the seat of almost
all the divinities. (Ganguly, JAS: 86).

The implements on the heads of the Sankha and Cakrapurusas are very
indistinct. The pointed stele with kintrimukha on the apex does mot
contain the fgures of leogryphs or elephants with or without rider and
the figures of Kinnaras. There is a pair of flying Vidyadharas as usual
- one each on the either side of the kirikomuekuge of the god. The
architrave with makara-end is faintly visible in meager relief on the
right side of cakra. Amidst a row of lily-buds and foliage on the
pedestal, the kneeling pujari-donar is depicted on the left and the
vahana-Ganeda on the right.




Cat. No. Vais. 07

Visnu

Provenance unknown/ Early | 2th Century AD
Fine Basalt/ H. 57cm: W. 24.5 cm

CUM 649

Plate No. 09

The deity stands on a padmapitha in a samabhariga form: the upper
portion of the stele along with the upper right hand and dviedha is
obliquely truncated and lost. Like CUM 650 the central figure is akso
carved out of the stele from the armpit down o the ankle in round. The
stoutness of the begs, especially from the knees down lo ankles,
represents a feature of earlier tradition. The open palm of the normal
right hand spread down ward in varada gesture and resting on a full
bloom padma is sculpted with a small wipala a1 the middle. The
remnant of the lower portion of the gadd is visible below the padma.
With his normal left hand also resting on a padma, he holds a sankha
with the twist of fingers. There is a cakra on his upper right hand
having a multi-petal padma formation a2 its centre and small balls on
the outer rim.

On the background of an extended and oval §irafeakra the conical
kirfgmmukuta on the head of the god depicis exquisite embellishment.
He is also adorned with a pair of ring on the elongated lobes of ears,
hira on the neck. kakas on the wrist, keyiras on the arms. kagjda
and kikipis but these show inferiority in execution compared with the
work of kirigmmket. There is a double-yajiiopavita fitted with an
adapier-like picce and a vanamald on his person. Three thin wavy
single line obliquely carved on the chest represents a simple mffaria.
The loincloth is 2lso depicted with some single oblique lines.

The consorts are also there on the either side of the god standing in
tribhafga on their respective padmapithas. The refief of different
limbs of Laksmi shows imperfect module and weak exccusion. The
depiction of omaments and lower garments lack sharpmess.

The remaining upper ponion of the siele has some foliage in low
relief. Behind the caltra a quacking duck is visibie on the end of an
architrave. Its osher end might also have the similar image. Like CL'M
650 and 652 there are aiso two wavy folded draperies hangmg under
the lower comer of the architrave from hooks. The pancaraiia
pedestal has the usual padima-buds and prpdris.

Cat. Mo, Wais. 08

Visnu

Provenance unknown! | 2th Century AD
Fine Basalt/ H. 49 cm; W. 20,4 cm
iCUM 651

Plate Mo, 10

The four-handed deity is carved out of the stele in round from below
the armpit down 1o kigkim-clad ankle along with the two legs modeled
separately standing in samapdda on a padmapitha on a paiicaratha
pedestal. The feature brings to light the inclusion of three-dimensional
sculpting in the stele base of contemporary Bemgal images. A
padinddka is carved on the middle of the open palm of the fower nght
hand spread downward in the gesture of varadae and resting on a full
bloom padma. The lower left hand is defaced from the elbow along
with the attribute padma and the head of the consom Sarasvati. An
evidence of the use of cement detected on the damaged efbow might
be a capricious attempt of restoration. There is 2 long handled slender
gadd in his upper right hand. its lower end resting on an upala
springing from the pedestal and a cakra on the upper left hand. With a
swastika sign in the middle, the cokra is distinctly sculpted and the
knob of the gadd is embellished in tune with the apex of muku g,

There is a kirigemukngr on the head of the god and kundalas on the
extended lobes of ears. With open eyes and rrinayana he stares a1 the
?—isim The tip of the nose received a minor injury. The weighty hdra
is prominent on the height of the gomukha torso with a diaphanous
wavy uitariva obliquely placed on the chest. The kagakas on the wrists
display several designs but the kewiiras on the arms are ideatical. He is
also adomed with kagjala, kimkim, yajfopavita and vanamdia. A dhoti
with vnusual fortuous and stanting line constitutes the fower gamment
of the deity.

The consort Laksmi is standing on the proper right of the central figure
as usual in tribhariga on a padmapitha with a cauri in her right hand
and the left akimbo. Sarasvati also stands on a padmapifha in
tribhafga on the left holding a wind with her two hands. The
omaments and transparent garments of the consorts are almost incised
on the elongated figures. The Sankha and the Cakrapurusas are also
d:pidad in tribhadga showing ebhaya with right hand and the left
akimbao.




The apex of the stele is crowmned with a kirtrimuokha and a pair of
Vidyadharas is flying in clowds on the either side of a multi-facetted
oval Sirascakra. Sitting on the makara-end behind the cakra a
Ghandharva is blowing a conch-shell; another Ghandharva figure is
also visible on the other inakara-end behind the wpper right palm. The
Gaja-Simha motif is sculpeed in very low relief on either side of the
torso. The central tier of the pedestal has a pair of utpalas springing
from the same stalk of the padmapitha. The end of the second tiers of
the pedestal is sculpted with kneeling pujdri figures, one on cach side.

iCat. Mo. Vais. 09

Visnu

Provenance unknown/! 12th Century AD
Fine Basalt' H. 67.6cm; W. 26.8cm
CUM 648

Plate No. 11

In respect of drawing, design and execution the sculpture seems 10 be
an improved version of CUM 651. From the armpit down 1o ankle and
the legs, the central figure is carved out of the stele in three
dimensions and it stands in samapdda on 2 padmapitha on 2
paiicaratha pedesial. The open palm of the bower right hand spread
downward in varada gesture having a linthe padmdrka carved in the
middle and resting on a full-bloomed padma. With the tower keft he
holds a fankha by the twist of fingers composed in a mudrd and also
resting on a padma, its long stalk rises from the pedestal. On his upper
right hand there is a long qaffed godd, its lower end resiing on an
wipala springing from the pedestal. The upper left palm is defaced
along with the @y,

There is a kirfamakig on the head of the god and matching kundalas
on the extended lobes of ears. The oval and open eyes along with the
trimayana on & round puffed face display a charm of serene tranguility.
The exquisitely carved omaments are 2 remarkable feature of this
sculpaure, The prominent hdra round the meck, a diaphanous urraria
placed obliquely on the chest and the dangling vajfiopavita have
embeliished the gownnnkha Lorso. He is also adomed with tawkas,
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keviiras, kagjala, kigkig, and vanandia. Tortwous and slanting double
lines depict the lower ganment.

Holding a cawri on her right hand and the left dangling at ease, the
consort Laksmi stands on the proper right of the deity as psual in
tribhaiga on a padmapitha. Sarasvati also stands alike on a
padmapitha in tribhariga on the left holding a ving with her two hands.
A different ethnic type may be identified by observing their round and
heavy busts on fleshy figures, execution of broad and rounded face
and lively oval eyes. Attired with kamcuka, dori sali and proper
omaments they are also looking majestic. In low relief the Sankha and
the Cakrapurusas are also depicted in tribhafiga showing abhayve with
right hands and the lefis akimbo. The Sankhapunusa is only placed on
a pedima it

The top of the pointed stele is embellished with a kirtrimukha and on
its either side a pair of Vidyadharas is flying in clouds. There is a
multi-faceted oval $irascakra behind the head. Sitting on the makara-
head of the architrave behind the broken cakre a Ghandharva is
playing on a vind; another Ghandharva with a hand fan is also visible

on the other makara-end behind the upper right palm. The Gaja-
Simha motif is sculpted in a very low relief and reversibly placed on
the either side of the torso. The central tier of the pedestal has a pair of
utpala springing from the same stalk of the padmapitha. The end of
the second tiers of the pedestal is sculpted with a kneeling parian
figure on the left and the Garuda on the right.

Cat. No. Vais. 10

Visou

Provenance unknown' Early 12th Century AD
Fine Basalt! H. 55.6; W. 233 cm

CLUM 336

Plate No. 12

On an elongaed fotus seat with multi-facetied petals, the deity stands
in samapddasthdnaka posture. There is a neatly carved sankha on his
prime left hand; a padmanta sculpted on the principal right palm, a
sudarsgnacokra on the additional left hand and a gadrooned knobbed




gadd on the additional right hand. The ribbon of the cakra is depicied
beside the left arm. He wears on his head a kiritemukngr with
gadrooned embellishments on the apex akin to decoration on the knob
of the gadd. The kupdalas on the ears have two coils, one al the top
and another at the bottom. The curled lobes of hairs dangle upon the
ﬁmﬂdﬂsinhmidsn&ﬂocts-ﬂc}ush}'ﬁmsm&ﬁmainsmﬁmﬂ
kamkas on three wrists, the fourth being the additional left wrist
adorned with siring of pearl beads in three coils. The bejeweled hdra
and a mecklace in upturned trefoil formation embellished his chest.
There are also irajalaka on the waist, kirkipis on the ankles and
upavita on the body. The transparent uttariva and the loincloth are
depicted in double wavy lines. The central figure is sculpted in high
relief with a portion from underarm down to the feet being chiseled
out of the stebe.

The consorts of the god, Laksmi and Sarasvati are standing on
padmapitha in tribhanga beside their master. Their makngis are seen
partially hidden under the padma hand-rests of Vispu. They are
adored with kundalas, keyiras, kagkas, hdras, smdarabandhas and
kisikinis, Both of these female figures have kaicuka as their upper
garment and diaphanous dori sadi on the lower. A big flywhisk on the

right hand of Laksmi has over shadowed the upper pan of the low
relief figure of Sankhapurusa and her other hand is depicied as
kaghasta. Sarasvati is playing on a single stringed vind using both her
hands. The tribhariga figures of Cakra and Sankhapurusas standing on
padmapita are sculpted in very low relief and are not distinct.

The apex of the pointed stele is decorated with a kirttimukha and in
cloud formation two flying Vidyddharas are, carrying club and
naibedyas on their hands - one cach on the either side of the muku .
An oval Sirafcakra embellished with a row of lotus petal is seen
behind the head of the god. The sides of the stele are profusely
decorated with architraves with makara-ends, sea horses, clephants
and other decorative motifs. The padiicaratha pedestal has a horizontal
fricze of wpalas and foliages. in the midst of which are sculpted in
very low relief the figures of pajdri and Garuda.

Cal Moo Vais. 11

Visnu

Provenance unknown/ | 2th Cemury AD
Fine Basalt! H. 83.1 cm; W. 34 cm
CUM 781

Plate ™o. 13

The central figure of the sculpture bears a tinge of Gandhara influence
in the execution of witariva and the loincloth. This impact had also
been traced in numerous figures in temacotta uncarthed in Vanga
{(Mukherjee, 2000: 57 and fn. 30). The very low flat-top miseku o might
also have a bearing from the same tradition. The Kushanas were the
ardent patron of the Gandhara art, and it is through them the tradition
reached the Gangetic delta (Shakur, 1963: 3). The facial treatment also
hears resemblance of the Gupta images. The flat embellishments along
with the wdarabandha, wrarive and ipavita are executed in symmetry
with the total presentation. The two lower hands of the god had been
rruncated from the elbow and lost along with the implements. With the
upper right hand he holds a long staffed gada with a small knob a1 its
apex. There is a cakra on the upper left hand as usual. The god stands
on a padmapitha in dhage on a navaratha pedesial.

The formation of the two-tiered Sirasoakra behind the bead has
symmetry with the cemral figure in its emergence from the high
shoulders. The bocks of curled hairs are being spread over them. The
god wears kupdalas on the ears, kafakas on the wrists, keyiiras on the
arms and kigkigis on the ankles. He has fastened a smart pcdarabandha
on his waist with loops hanging from it. The wavy mrirariva on the
gomkha torso and a bi-linear spaviia are other adomments seen 00
the sculpture. The minute details of the omaments, the vamamala, the
padmapitha, and the wpalas on the rathas do mot match with the
overall unadomed simplicity of style followed in the total stracture.

The apex of the pointed siele is adomed with a kirttimmukha — its lower
portion being extended with flora and foliage. Two Vidyadharas are
flying on sky camying garlands. The Gandharvas are playing ving —
ane each on the either end of the upper tier of the architrave, on the
lower tier the same scene of a griffin hunching on the head of a
kneecling AirSvata was repeated conversely on the either side. The stalk
of the padma is depicted below the ratha with a pair of wpaias. The
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kneeling figures of the Garuda and the donor-pairs are sculpied on the
pedestal.

The consonts, Laksmi and Sarasvali, are standing in tribbanga in their
respective positions, but their pighas hawve been executed in simple
style. The omaments also lack any fine craftsmanship. Small figures of
Sankha and Cakrapurusas are showing abhaye with their right hands
and the lefis are placed akimbo.

Cal. Mo, Vais. 12

Visnu

Provenance unknown! | 2th Century AD
Fine Basalu! H. 63.5; W. 32cm

CUM 903

Plate No. 14

In the center of a broad decorated stele stands the four-handed god.

There are signs of vandalisatition on the dywdhas and portions of the
hands of the central figure. the faces and limbs of the consors and the
face of the Vidyadhara flying on the right. There is a sculptor’s emor
in carving the ratha, as the rathas on the either sides of the center are
not same i number. Technically it may be a trayodasaratha pediestal.
The central tier of the ravha has wipelas and the stalk of the
padmdasana, There is a knecling pujdri on the center of second and
third tires on the left and a floral carving on the extreme Beft tier. The
kneeling vahana Garuda loosing part of its head, shows aijali on the
second and third tiers on the right, an upacdrdhdraka is also sculpted
behima i

The god stands in samapddasthanaka on a padmapitha wearing a short
but profusely embellished low muckigr. His serene face depicts a gentle
smibe. There are knmdalas on his ears. kewiras on the amms and a broad
hira below the folded meck. There are some fowing locks on the
shoulders, on the either sides of the hdra. A nipple is prominently
shown on the right chest The drawings of the wavy mrtaria on the
gomukha torso and the loinclioth are delicate and precise. The peard
upavite hangs from the lefi shoulder, and dangles upon the
wdarabandha and dErgalake. The vanamaild added grace 1o the person
and a pair of kidkips adored the ankles.
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Laksmi and Sarasvati stand in rribhariga on full-blown
mmm?peﬂihﬂ} on the right and left of the god. Laksmi holds a
camara on her folded right hand and she clings to the stalk n-f_mF
padma (dyudha of the god) with the left. Sarasvati plays on a vind,
working her fingers on the strings. Both the consons are adorned with
usyal omaments and sadis. There are also figures ut'Cakupmug and
Sankhapurusa on the far right and lefi ends of the pedestal standing on
padmas showing ebhaya.

The apex of the pointed stele has an claborate kirttimkhe, anu:lun its
either sides flies the Gandharvas in stylized clouds, each holding a
garland and carrying a worshipper. There is 2 pair of oval and flat
Sirascakra around the head carved with foliage. The ends of the
horizontal member of architrave behind the shoulder of the god are
embellished with makaramukha. Sitting beside the Ie:ﬁ makaramikha
is a Kinnara musician, and on the right a Kinnara singer. The uﬂ-ﬂ
images on the stele are, low relicf vegetal foliages and a composite
group of Gaja-Simhas.

Cat. No. Vais. I3

Visnu

Provenance unknown/ 12th Century AD
Fine Basalt/ H. 63.5cm; W. 38cm
CUM 902

Plate No. 15

The sculpture is chiseled on a broad stele, the upper portion of which
is truncated and lost. The god stands n samapada on an apparently
square footrest, poorly embellished with padma petal and placed on a
paiicaratha pedestal. The stiffness of the -:-em:al figure and the
treatment of the masculine form with a bulging hip, depict a unique
execution. The facial expression of the deity and its consorts might
have specific ethnic bearing. Like CUM 781, the two lower hands of
the god are broken from the elbow and the associated implemens
defaced. The knob on the long staffed gadd is mutilated; the cakra on
the upper-lefi hand has. fortunately, escaped damage.
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The god wears on his head a high kirigamskn g, the elaborate kunpdilas
on the ears matching with a befitting headgear. The kagukas on the
wrists, the keviiras on the arms. the hdra round the neck, the kimdim on
the ankle, the irujalaka and the wdarabandha are the other usual
omaments. The gomickia torso is wrapped with a simple wntariva and
an upavita is hanging from the beft shoulder. The "U” shaped vanamgld
is complementary ko the outline created by shoulders and elbows.

T'n.c upper portion of the remaining stele is composed of an image of
animal groups, almost the same scene inversely executed on the either
swde of the central figure. Al the bottom and on the edge of an
architrave, a dancing warrior is waving a shield on the back of a
hunching elephant. Behind its back a roaring lioness is seen standing
erect. Over it the big bead of a charging elepham is sculpted beside the
knob of the gadd on the left and a head of 2 hauling lion close to the
cakra on the right. The lower pertion of the stele has wsual consont
figures of Laksmi and Sarasvati associated with Sankhapurusa and
Cakrapurusa on the subsidiary steles. -

The central grid of the rathka is embellished with a stalk of padma with
stylized leaves. The second tier of grids has the sitting pujdr on the
I?ﬁ and the sitting vahana Garuda on the right. The grids on the third
tier have two nabedyas, one each on the either side. The tenon is also
provided at the bottom to fit in 2 mostice, The elements chiseled on the
stele are well balanced.

Cat. Na. Vais. 14

Visnu

Rajshahi’ 1| 2th Century A
Fine Basaly' H. | 78.3; W. &lcm.
CLM 29

Donated by Numul Guader Khan
Plate Mo, 16

In samapadasthanaba posture the deity stands on a padmapisha. His
all hands are broken and all other attributes are lost except the lower
part of of the gadd on the right. The apex of the mukwsr is truncated
and the knob of the implemen: gadd is missing. Other than these
damages the sculpture is in a fine state of preservation. He wears a
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striped diaphanous wrrarfya and a loincloth studded with floral motif.
The kupdslas on the ears have locks of hairs beneath them. The other
omamends are keviiras on the amms, hara and pearl-lace round the neck
and irujalaka on the waist. There is also a pair of chain ankiet on the
feet. A vanamdld hangs from the neck and spreads down to the knee.
He also has a yajitopavita on the body.

He has on his right side his consort Sri standing in rribhariga on the
padmapituz and holding a cawri (flywhisk) on her right hand. On her
far-right stands the Sankhapurusa. On his left stands again in
tribharga his another consort Sarasvali on a padmapitha with ving on
her right hands. There is the Cakrapurusa on her far-left comveying
abkaya with his right hand. The sapraratha pedestal shows a kneeling
pujﬁdunﬁue!eﬁnna;radwaandthrﬁandaunm:ﬁghlinmﬁﬂﬁ
arenedrd.

The apex of the pointed stele is carved with a kirtrimukha. A pair of
Vidyadharas flies a little below this — ene on the either side — holding
garlands. Around the Sirafcakra is seen the stylized sky. On the limtel
with makara-ends sit the Gandharva couples. The Gaja-Simha motfs
are carved on either side of the stele.

This type of Visnu is very rare and the only other fragmentary stone
specimen is preserved in the Dinajpur Museum.

Cat. No. Vais. 15

Visnu

Provenance unknown/ 1 2th Century AD
Fine Basalt/ H. 81.5; W. 34 5¢m

CUM 767

Donated by Varendra Research Museum
Plate Mo, 17

The deity stands on a padmapitha in semapadasthanaka postare and
has four hands. He has in his upper right hand the implement gadd
with a decorated knob, cn the lower the padma, in his upper left hand
the cakra and sankha on the lower. His two lower hands are resting on
open padmas. He wears on his head a kirigamukn gr embellished with a
decorated vase with gadrooned neck and a flower motif on its top. The
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wrtariva and-the iifori have wavy line on them as decoration. He has
ku{xhias,nnﬂh:ws.ke}ﬁmmﬂxams.ﬁﬁmunﬁrmtkand
dirujalaka on the waist. He has a vanamald hanging from his neck and
a vajiiopavita on his body. The sculpture except a smafl damage on the
lower right palm of the central figure, is almost entirely preserved.

His consorts Sri holding a cawri on her right hand and Sarasvai with
vind. as usual, stand on his right and left sides. The Sankhapurusa and
the Cakrapurusa showing abhaye mudrd with their right hands and the
left hands on the hip are also depicted on the either sides of the
consorts. All the subsidiary figures stand in rribhaga posture on the
padmapithas. The consors wear long. stack and diaphanous lower
garments with usual coiffures and omaments. There is a lime of
inscription in Nédgari characters inscribed just below the padmapitha
of the central figure. Amidst 2 pane! embetlished with plants and
utpala motifs on the two-tiered paicaratha pedestal are carved a half-
kneeling pujdri on the either ends.

The stele of this sculpture is overworked with profusely decorated
meotifs of sky, animals, plants, and architraves with makare-ends and 2
kirttimukha at the top. A pair of Vidyadharas holding garlands fMies
beside the Sirascakra.

Cat. Mo, Vais. 16

Visnu (Three strewn pieces)

Provenance unknown! 12th Century AD

Fine Basalt/ H. 36.83cm; W. 12.7cm and H. 26.67cm; W. 1905 and
H. 22.86; W. 12.97.

CUM 531

Plate No. 18

The strewn pieces may be identified as the upper portion, the middie
portion and the kower portion of an image. The upper portion has oq its
center the head of Vispu adorned with a bejeweled high i ilurrnkn .
The floral embellishments on the either lower ends of the ki g are
also minute and attractive. The workmanship of the kunpdalas denotes
sculptor’s mature ability. The petal omarmentation of the oval halo and
the fMlowing lace on its sides added grace 1o the mood manifesied in
facial expression. The apex of the pointed sicle though broken, one can
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still enjoy the charm of the neatly carved foliage. The flying
Vidyadharas carry naibedya on hand, and worshippers on back.

The truncated middle portion bears remnants of two broken lefi hands,
keyiira omament on the usual lefi elbow, a segment of vamamdgla, a
fraction of architrave and one partial and three miniature figures of
Dasavalara figures standing on full-blown double-padmas, The
Avatdras are, from top, Vamana, Trivikrama, Vamana and Rama.
Vegetal scrolls are also faimly visible on the right edge of the stele.

The upper edge of the lower portion is uneven and rough but depicts a
composite friratha pedestal. From the rough upper edge emerge three
pairs of feet, on full-blown, neatly carved padma — their stalks
emanate from the floor. The compesition of the central tier of the
ratha bear a padmapitha, a pair of kinkig clad feet and the kneeling
Gareda on wpala with floral scroll on its either side. Superimposition
of the Garuda on the center of the padma petals and the curve of the
scrolls underneath the padma illustrate a umique composition. Two
kneeling pujdris are also depicted on the pedestal, one each in between
the padmas. A robust tenon has been placed underneath the pedestal.

Cat. Mo. Wais. 17

Garudariadha Visnu

Mirsarai, Chittagong/ 9%th Century AD
Sand Stonef H. 92; W. 57.6cm

CUM 27

Donated by Mohiuddin Hossain Bacchu
Plate Ne. 19

The minute carvings of the sculpture are defaced and only the volume
of the relief remains. The regular outline of the stele is also lost and a
portion on its lower left end is truncated. The mass at the middle has
retained its contour and is identified as a four-handed figure of Visnu
sitting in pralambapaddsana on the back of a Garuda flying towards
his right — which is not usual. Probably he had a shost flat-top muku i
upon his head, as observed in other carly sculptures of this deity.’

' Far exampes please see: Rahman, 1998, p. 70, pl. 84:p. 7). pl 88




The vahana Garuda might have also been adomed with a tiara-like
omament. But other ormaments and garments — if there was any on the
figures — are weathered and lost. The pointed stele had an
embellishment a1 its apex — it may be a kirtimnkia and the two masses
on the either side of the head of the god were the figures of flying
Vidyadharas. The other bulged portions on the stele are mot clearly
identifiable. There is no indication of having a pedestal at is bottom.

Cat. No. Vais. 18

Garudarudha Visnu

Provenance unknown' | 1th Century AD
Fing Baszlt' H. $4cm; W. 26cm

CUM 783

Countesy: Department of Archacology, GOB
Plate No. 20

The god is depicted sitting in pralambapaddsana on the back of a
kneeling Garuda on a visvapadma, which is providing support to his
feet by its hands. With his four hands the god helds - clockwise from
lower right hand - padma, gadd, cakra and a disfigured Sankha. The
sculpture has suffered damages here and there. The kirimucku g is
battered; the lower lip along with the chin is defaced, the upper right
hand holding handle of the mace and 2 portion of the middle part of
handle mutilated. the lower left hand with atsribute and the fingers of
the right hand marred. The left and right knees of the deity have also
undergone injury. The face and knees of the Garuda got dilapidated.

The deity and its vehicle Garada are adomned with almost identical
omaments, These are kundala, beyira, kamka, hira and a pair of
kirkigi or chain anklet. The kafjala of the Garada is visible and small
portions of this omament depicted on the thighs of the god. Both are
dressed with simple wrrarive but only the loincloth of the Garuda is

exposed Lo view.

The pointed stebe has a kirttimuiha at its top and is embellished with a
line of foliage on the rim. A pair of bouquet bearing Vidyadharas flies
on the either side of the §irafcakra on pieces of sky. Each Vidyadhara
carries a pujdri on the folded leg. A raised band on the inner side and
an elaborate floral motif on the outer border are nodiceable on the

prabhdavali.

35

Below the canopy of the vifvapadima a horizontal scenario is sculpted
on the paicaratha pedestal. It contains (from left to right) a kneeling
pujari in aijeli mudra; keeping a cawri on the right shoulder Vispu-
consort Sri is sitting with a lotus bud on her raised left hand: a pair of
urpala; sitting Sarasvati plays on the ving and an wipala repeated.

Cat. No. Vais. 19

Yenugopila

Provenanoe unkpown' Modem

Fine Basaly' H. 55cm; W. 15cm.

CTUM 665

Courtesy: Department of Archacology, GOB
Plake: 2o, 21

The deity stands on a vifvapadma in a dancing pose. His two hands are
depicted in the attitude of playing a flute. Other than a pair of simple
ear omament the god is unadormed. There is a disk-like element that
holds. a tuft of hair at the centre of his head. The pleated loincloth is
fastened into a komarabandha, which consist of a row of pendants.

Cat. No. Vais. 20

Balagopala

Provenance: unknown/ Modem
Fine Basaly' L. 17.6cm; B. 4cm
CLM 670

Purchased

Plate No. 22

The child god is seen crawling with left hand, left foot and lefi knee on
the ground, holding the butterball on the upturned and half-closed right
palm. The deity is unadomed but his long earlobes are pierced,
probably o fix some omaments afierwards. There is a disk element
upon his head as a part of hairdo, through which a tuft of hair is
visible. The three fold eyebrows are unusual and his eyeballs are lost.
The tip of the nose is exceptionally sharp. There are some folds of skin
on the neck and waist of this roly-poly infantife god.
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Cat. No. Saiv. 01

Siva-li mga

MNonh Bengall 10th Century AD

Fine Basalt/ H. T6cm

CUM 777

Donated by Varendra Research Museum
Plate No. 23

The projected round pedessal adomed with a fiush bead on the rim
have another protruded projection above embellished with doubse
flush bead on the neck. The Gauripatta is sculpted upon this pitha with
a doubly outlined ndla for oblations progecting out of it and a peak
formation at its centre. The channels have an outstretching mouth as it
comes out of a throat. The cylindrical Pujabhiga of the lifga having a
smooth rounded top rises from the Gauripajta. The total sculpture
bearing Brahmabhiga, Visnubhiga and Rudrabhiga is carved out of a
single block of stone.

The Supreme Being Mahiddeva, the spiritual progeny of Rigvedic
Rudra, combines in himself the powers of creation and destruction and
he is generally depicted as the phallic symbol lidgga in union with ithe
female organ youni.

The phallus is a very popular form of Saiva image worshipped in
Bengal. It constitutes the nucleus of a village shrine i0 A FONoLDmOUS-
repetitive form.

Cat. No. Saiv. 02

Caturmukha- li sga

Probably from North Bengal/ 10th Century AD
Coarse Basalv' H. 55%¢cm

CLM 778

Donated by Varendra Research Muscum

Plate No. 24

The Lingam has on its side bust of four identical goddesses. They ane
adomed with low-height kirfommkug, kupdila and hdra. The
sculpture is in a state of severe decay and most of its fine carves are
weathered away. It conforms to the Lifgas of the Caturmukha type.
The unobirusive square tenon of this sculpture has query mark on its
ody.
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Enamul Hagque reponted eleven sculptures on sandstone of “... lingas
carved with four female figures in afjeli pose.” (Hague, I'Ei?ll: 134
He has also suggested “these specimens are Tantric exposition n-f a
syncretic concepl depicting phallic emblem of Siva in oonjugaton
with the Saksi” (Hagque, 1992: 135). The sculpture under stiedy does
not have any other attribuse as it only contain the busts.

Ca1. :'-2:}.'5:1'11;. 03

Lying Siva

Provenance unknown/ Modem.
Fine Basalt/ L. 67cm; B. 32cm
CUM 593

Plate No. 25

The lower part of a Kali image and the rest is missing. Kali is a stark
naked four-armed young woman has only a gartand of human heads
and standing with her right foot on the middle of the chest of lying
iva and the left on the right thigh. Two rectangular aperiures on the
chest and the thigh of the present image bear evidence of the missing
Kili.

The two eyes of Siva are opened wide with arched eyebrows and a
third eye at the center of the forehead. The openings of his nm]s are
also wide with a neatly attired moustache bebow. His hair is combed
backward in robust locks in the shape of serpents. The ears are also
adomed with coiled serpenis. A big snake goes around his neck and
raises his hood above the left shoulder but the upper portion of the
hood is broken and losi. Hissing serpents are also used as keydras,
katakas and kinkigis. The god holds a damaru on his right hand smfi
his left palm i truncated from above the wrist. The raised phallus is
mutilated. Both foots are broken from the ankle. The ends of the back-
slab are unevenly rounded.

Cat. No. Saiv. 04
Umii-Mahes vara

Provenance unknown/ 9%th Century AD
Fine Basaly' H. 46cm: W. 23cm

CLM 653

Plate Xo. 26

The upper portion and the keft margin of the stele are truncated and the
right knee of Umd is badly defaced. The wrist of normal right hand
and the dyudha on the grip of additional right and left hands of Siva
are also damaged. There are scratches on the faces of the god and the
goddess. Other than these damages, the image is in a good state of
preservation.

The four-handed god sits in lalitdsana with his right leg pendent and
resting on a full-bloomed lily supperied on the uptumed head of the
crouching Nandin sitting on the pedestal. The bull also carries on his
back the image of the Lingam. Folding the right leg into her genital the
Devi sits upon the left thigh of Siva, her right knee touches the
urdhamukhalivgam. The god fondles the left nipple of the rounded
breast and presses her to his left chest with his normal left hand. Uma
clasps the right shoulder of Siva with her right hand and holds a
darpana on the lefi. Her left leg is also pendent and resting on a lily

sprouting from the paiicaratha pedestal.

The threc-eyed god wears a jat@mkujr upon his head and the Devi
has an wsual kirigmukag, They wear knpdalas of different designs on
their ears and hdras on their necks. The kamkas are simple on the
wrists of Siva and the left hand of Uma. Both the god and goddess
have upavitas on their persons, and only Siva wears an armliet. The
diaphanous lower garment of the Devi is elaborate in graphics and
fastened around her waist by a kasibandha. The bare foot of the god
and the goddess are adomed with kirdkims.

The central core of the ratha contains the vdhana lion of Uma with the
dancing Bhmgin 1o its right. There is also a naibedya on the right end
of the pedestal. The details of the face of the wihana in some of these
sculptures depict non-animal facial features.
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Cat. Wo. Saiv. 05

L mi-Mahes vara

Provenance unknown/ 10th Century AD
Fine Basalt! H. 38cm; W. 24 8com
CUM 654

Plate No. 27

The upper portion of the stele is truncated in an imegular curve. The
right shoulder of Siva; face, left hand and the right knee of Umd arc
defaced. The four-handed god sits on a lalirdsana with the Devi placed
upon his left thigh and embracing each other with deep emotion. Her
sitting posture is partially different from the other similar images of
the collection. He lifts her chin with the index and middle fingers of
the normal right hand and embraces her with his left putting the paim
below the left breast of Devi, With the additional right hand the god
uphold a nifoipala and with the left a grisila. Uma put her right hand
upon the shoulder of Siva. Her right leg is folded and the left is
pendent and resting upon the upper fringe of the padmdsana. An open
lily, its stem emerging from the ratha, supports the pendent right leg

of Siva. The tip of the urdhalidga is partially visibbe behind the left
heel of the god.

The god and the goddess are profuscly adomed with mnkugs and
jewelries, the jatsmdkui of $iva being executed prominently - that
afluenced the hairdo of his consort. The designs of knpdalas, hdra
and iirujalaka are also alluring. They also wear upavitas on their
person and the diaphanous dori @i gave a meat appearance 10 the
Devi.

The remains of a trefoil arch are there behind the couple, supported on
vertical piltars with capisal. Wavy draperies are hanging from its
fringe. The dado of the paicaratha pedestal depicts an ancient frieze.
composed of men, animals and chimeric elements. A half-kneeling
pujdri is appeasing the vihana of Siva by scratching its tail, Nandin
crouching at ease on the pedestal, a skeletal dancing figure waving a
sword behind its head, and the lion wahana of the Devi. The remains of
a broken tenon are also seen below the pedestal.

Car. No. Saiv. 06

Uma-Mahes vara

Provenance unknown/ [0th Century AD
Fine Basaly/ L. 40cm.; W. 22.5¢m.
CUM 586

Plate No. 28

The divine couple is depicted in difigana on 2 double lows. The
urdhaliiga $iva has four hands. The faces of the god and goddess
along with some parts of their limbs and mukuins are defaced and the
upper portion of the hack slab is broken. He lifts the face of his conson
in adoration with the right hand and presses her to his chest with the
left putting his cupped palm below her lefi breast. There is a nilotpala
on his additional right hand and a rridandi on the additional lefi. His
pendemt right leg 1s resting on an Open lily supported on the uplifted
head of the crouching Nandin as in CUM 653. The two-handed Devi
sits on the folded left keg of the god in lalitdsana posture. She deeply
embraces Siva with her right hand and holds a darpana on the left. Her
pendent left leg is placed on a lily and the right is folded inward to her
gemital.

The couple is adomed with sumpiuous jewelries. The wristlet on the
left hand of the Devi resembles those on the hands of Kokimukha
Durgd (CUM 666) of this collection. The wpavila of Umi is
prominent, while it is only partly seen on the lower garments of Siva.
A dori sadi is fastened with a kagbandha around the waist of the
goddess as usual.

The back slab has an architrave behind the couple, which is
embellished with the hanging draperies. The paficaratha pedestal
depicts (from left to right) 2 half kneeling pujdri, the crouching
“andin. a skeletal dancing figure, a lion and a naibedya. The vahanas
are sitting upon open lilies. There is a tenon below the pedestal.




44

Cat. No. Saiv. 07

Uma-Mahes vara

Provenance unknown/ | 2th Century AD
Fine Basalt! H. 59 cm.; W, 28 cm
CUM 771

Donated by Varendra Research Museum
Plate No. 29

Under a trefoil-arch on piers' and on the lalirdsana, the three-eyed
Siva is seen embracing Uma and drawing her closer with one of his
beft hands placing it just below her beft breast. He lifis her chin in
adoration with his normal right hand as they look intemtly at each
other’s face. He helds an wpala on his additional right hand and with
beft a rrisila. With the right leg pendant, his foot rests on a padma
placed on the back of the Nandi bull. Uma sits on the folded left leg of
the god folding her own right leg and places her pendant left leg on a
padma. She clasps the right shoulder of Siva with her right hand,
presses him to her right bosom, and holds a darpana or mirror with her
left hand.

Only the jardnukui of the god is mutilated, and the rest of the image
i5 in a fine state of preservation. Both the god and poddess have worn
ebegamt picces of ormaments - they are kundala, kamia, keyira, hdra,
kagjala and kigkin or chain anklet. Mention may be made of the tiara
wom by the goddess and the specific hairdo “in slanting cone af the
back of the head™ (Sahay. 1975: 104) with a shoet tassel and knot
associated with it. Their wramdrdhaes are bare and they wore only
dhati as lower garment. The god has also wom a ywaiiapayita on the
body.

An elaborate kirtrimubha is depicted on the apex of the pointed stele.
The flying Vidyadharas with garland in hand and carrying a pujdn
each on their folded leg is also sculpiured on the either flanks of the

' The decoratioas on pier embellisiments in this sauipture conform in design to some
peers provided ' m the Sultanase axchitecbare of Benpal Percy Brown. feduae
Architecoure (Islamic Period). (Bombay: Tarsporevals. Founth Bd., 1964), pl, MM
from & mosque at Tribeni, Hooghly [ 1298).

The Chiitapoog University Museusy has in #s oollection an idemical pier firoe the
ruirss of & Salizsate mosgee & Chinagong. Shamsol Hossain, Herage of Chittagang
A Snefy of the Muslion Mosewments, (CRistapong Universsy PR D thesis, uspebiished.
20K ). Photograph No. 22
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kirttimukha. The saptaratha pedestal contains wpacdras, a pair of
kneeling pujdris, the vahama bull (mentioned earlier), the dancing
Bhrigin, the vahana fion and a dancing ghost,

Cat. No. Saiv, 08

Umi-Mahesvara

Provenance unkmown! |2th Century AD
Fine Basalt/ H. 62cm.; W. 26cm.
ctMT™m

Piage Mo, 30

Siva and Umi embracing each other sitting on a lalitdsana under a
trefoil-arch on pillars. The apex of the arch is embellished with a
diamond shaped décor in symmetry with the stylized long tongue of
the kirttimukha. The four-armed god lifis the face of his conson
putting the index finger of the normal right hand below her chin in
admiration. He places the normal left hand below the left breast and
draws ber closer on his left chest. On the folded additional right hand
he holds an mtpala and on the keft a rrisitle. Umd is two-anmed and hug
Siva by putting her right arm on his right shoubder and upholds a
darpaga with her folded left hand. Both the figures are adomed with
headgears and other omaments.

The god put his pendamt right leg on the bead and back of his wihana
Nandin, which also sits on an wrpala. On his folded left leg sits Uma
with her right leg folded and left pendant on an wpala, that emerges
from the back of a crouching and recumbent lion. The lkefi end of the
panicaratha pedestal depicts a couple of pwjdnris sitting on an upala
with an arch behind. Two dancing figures on the either side of lion are
of Bhmgin and ghost

The upper portion of the pointed stele is embellished with foliage and
figures. The apex of the stele is sculpted with a kintinuckia, sitting on
a double folded pedestal on the left side Gapesa eats modaka from the
left palm. Mahideva also sits on a double folded pedestal on the right
m dhypdndsana. There is a hamsa with 2 string of pearls on the beak
upon the keft elbow of the arch: a makaramwkha kisses an
wpacardhdraka on the right.
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Car. No. Saiv. ()

Nandin

Provenance unknown! 12th Century AD
Fine Basalt! L. 25cm; B. 12cm

CUM 661

Courtesy: Department of Archacology, GOB
Plate No. 31

The couchant Vrsabha vdahana of Siva on a simple pedestal depicts
nothing but a theriomorphic form. The unadomed bull figure is vibrant
with ample physical strength. The execution of a pair of short homs,
the lified ears, the robust hump and the coiled t2il represemt a realistic
tradition.

Other than a wihana, Nandin is also considered as an attendant of
Siva. In this role, be is presented in 2 human form. In the post-Vedic
period Siva himself was symbolized in the form of a Vrsabha. The
sage Nandikefvara was a member of Siva's retinue and occasionally
acted as his doorkeeper. The Purdnas contain several accounts of his
transformation into the divine and the semi-divine forms. “These
include his recognition as another form of Siva from whom, in some
cases, his representations are sometimes almost indistinguishable.™
(Michell, 1982: pl. 36).

Cat. No.Saiv. 10

Virabhadra

Proverance tninown' ¢ 1 0th Centary AD
Porous Sand Stomef H. 33cm; W. 18cm
CUM 667

Couresy: Department of Archaeology., GOB
Plate No. 32

The small stele is awfully weathered and its mimute carvings ane
defaced. The westige of an anthropomorphic low relief sculpture
depicts a dwarf figure on the slab with roanded apex. His right hand is
drawn towards his belly, but its palm along with the auribute has
become amorphous and there is a mace on his lefi hand.
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The figure is adomed with a high tiara on his head and the remains of
a pair of kupdalas are faintly visible on the ears. Probably there was a
héra round the neck. His lower garment has lost its fabric quality and
texture.

His. face is proportionately big. The relatively high mount of eyebrows
with glassy eweballs and large mouth there under make his look
frightful. Virabhadra is considered to be a companion of Siva. The
legend provides that Siva became furious and gave birth 1o Virabhadra
when Sati - the daughter of Yaksa — died on hearing the abuses about
her husband. (Sarkar, BS 1380: 366-367).
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Cat. Xo. Saur. 01
Siirya
Provenance unknown/ ¢. late 8th Century AD
Coarse Basalt/ H. 82 .5cm (without tenon); W. 49%¢cm
CUM 782
Plaze No. 33

The deity stands in udichyavesa in semapdda on a padmapitha. A
massive upper portion of the stebe is truncated. The central figure
dominates a relatively piain back slab with the subsidiary figures
bencath its waist. The relative flaness of the low carvings and
stockiness of the central figure bears incipient features associated with
Kushana idioms. The high eyebrow of the deity is usually recognized
as a Gupaa tradition. On the wide-open eyes are added the details of
cornea. A third eye is seen over the valley of the brows. The sunken
images of the sculpted figures having a closer affinity with the stele is
also seen in the ant of Mundesvari Sarya of Shahabad in Bihar dated to
¢.7th Century AD (Huntington, 1984: fig. 23). With his uptumed
palms and twisted fingers the god holds with his two hands the stalks
of padmas rising upward. The left palm along with the full bloom
padma is defaced, and the padma on the right is lost with the broken
siele.

He wears on his head a medium-height flat-top kirfgmuku o, showing
the fromal portion of the combed hairs and the locks lying upon the
shoulders in braids. The remains of a circular halo is clearly
discernible behind the head. The backrest of the chariot is chiseled
behind the god with horizontal and vertical members. The last
mentioned is embellished with a capital. The end of a neatly designed
armband is fluttering on its sides. He has kwpdalas on the lobes of
elongated ears, keyiiras as armband, kagekas on the wrists and hdra
below the folded neck. The transparent tunic of the deity is adomed
with linear embroidery on the tumk inciuding the pearl kamsgoa. A
pear]l upavita hangs on it from the left shoulder. The tunic is also
embellished with 2 knotted band on the upper abdomen. The: textured
loincloth is wrapped firm around the waist with a kagbandha and a
slanting belt goes round over the thighs with a heavy sword on the left.
The lower end of the dhori is embellished with a thin fold and a
parallel lincar engraving.

The god wears high-boots and Mahasveta stands between the legs. She
holds a stalk of a padma with ber raised right hand and a kamandalu




with the lowered lefi. Her face is chipped off and Aruna sitting before
her holds reins with the left hand. With the raised right hand he
commands the chaniot.

There are two groups of figures, each group containing three forms
sculpted on the either side of the central figure. The formation of the
groups is remarkable and distinguishing - representing sculplor’s
visual agility. On the extreme right side of the stele stands Pingala,
camrying pen and inkpot. Consort Nikusbha holds a flywhisk on the
lowered right hand and keeps the folded lefi hand below the breast.
The archer Usa is embedded in a sitting position on the pedestal,
holding a bow on the right and the left hand keeping high in a martial
posture. On the extreme lefi side of the stele stands Dandin, his right
palm being mutilated, he holds a gadd on his left hand. Another
consort of the god REjil stands in front of Dandin. Her right hand is
akimbo and she shows abhaya with the lefi. Siting in an opposite
direction of Usd of the other side, Pratyusd is also engaged as an
archer.

In the center of the rriratha pedestal is a padma having a galloping
recumbent horse superimposed within its circumference. On its either
side 2nd on the first tire of the ratha are sculpted two horses galloping
on the opposite direction. The second tiers of the ratka contain two
other galloping horses on each following the direction of the horse of
the central tier. On the extreme left end of the pedestal is seen a
modestly kneeling pujdr.

Cat. No. Saur. 02

Siirya

Provenance unknown/ 10th Century AD
Fine Basaly! H. 63cm.; W. 31cm.

CLM 636

Plate No. 34

The pod stands in samapdda on the top of a sapraratha pedestal. From
the twist of his fingers emerge the folded stalks of two lotuses above
the shoulders. His body is relatively bulky. He wears on his head a
kirigmmkuia and his earlobes are adorned with kupdalas. Behind the
head is seen a bi-linear oval Sinafcakra. The forehead has a sign i its
centre. His eyes are opened wide associated with arched eyebrows like
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CUM 782 Below the folds of neck is a hdara, and there hangs an
upavita on the bare upper body. Behind the rugged palms the kagkeas
are placed on the wrists, The koincloth s wrapped around the waist and
fixed by an @rjalaka. A sword in scabbard hangs from a slanting belt
on the left side. The god wears a pair of high boot.

The comtour of the upper stele is embellished with a broad tapered
band. The pot-bellied and bearded Pigala, standing on the extreme
left end of the pedestal, enjoys inking his pen. He is adomed with
muckngr and kupdalas and wears high boots. Nikusbha stands on his
right in tribhafiga and holds a camara with the folded right hand and
the left akimbo. She wears a low mukags but ber other omaments are
ok legibbe. A pair of high boots is attached to her fool. Usd is drawn in
martial action below the left knee of Pifgala. Dandin standing on the
extreme right end of the pedestal shows abhava with his folded right
hand and the left in akimbo. He is adomed with mudug and other
omaments. Another consort Rajii raises her right hand in kappmess
and the left rest om waist and stands in fribharea. She wears boots and
her muskigr and omaments are clearly recognizable. The figure of
archer Pratyusa - in front of Dandin below his knees - is parially
chipped off.

Mahasveti stands below the knees of the god. right hand keeping
underncath the breasts in fold and holding a kemapdale with the
lowered lefi hand. Her mukuga is defaced and other omaments are
faintly visible. The little figure of Arapa commands the chariot sitting
in fromt of her. Each tier of the saptararhe comains a forceful
galloping horse.

Cat. No. Saur. 03

Stirya

Provenance unknown/ 1 1th Century AD
Fine Basalt/ H. 75 cm.; W. 37 ¢m.

CEM 769

Donated by Varendra Research Museum
Ptate No. 35

The god stands on a padmapitha in 2 samapddasthdanaka posture. His
eyes are obeisant by a2 downward gaze in a polite facial cxpression.
From below the armpat of the central figure and down to the feet, there
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is a perforation scparating the major portion of figure from the stcle.
He holds with the twisted: fingers the stalks of two lotuses that rise
from his upturn palms in serpentine form. He wears a high
kirigmdug on his head. kupdalas on his cars, Keyiiras on the arms,
ke jakas on the wrists, hdra round the neck, katigjala on the warst and
a pair of boots on the feet. A yajiopavita has also adomed his person.
The upper garmems on all the figures can be identified as short
transparent tunics associated with Udichya tradition and they worne
dhoti on the lower pant of the body. The rhomboid pearl kausgna is
prominently placed on the gomwkha torso of the god. Gerd Mevissen
has pointed out the absence of a sheathed sword usually found hanging
by the left thigh of the image along with the thin shawl running behind
its back. (Haque and Gail, 2008: 290) He has on his right the pot-
bellied and bearded atendant Pifgala, on the left stands Dandin or
Dandandyaka in tribharga in subsidiary steles. Pinigala has a pen on
his right hand and an inkpot on the left. Dandin poses with his might
hand as if holding an aksamdld and the left in @rw-hasta. Al the
subsidiary figures are also adomed with befitting mukugrs and
omaments. The principal deity is not provided with a throne-back,
where as those are there for his attendants Pifgala and Dapdin.
((Hague and Gail, 2008: 293)

The pointed stele is almost plain and there is a garland bearing
Vidyidhara in the midst of sky depicted on the either side of the neat
double-rimmed oval Sirafcakra. The kneeling female attendants Usa
and Pratyusa are seen shooting arrows in the opposite directions from
the central figure sitting on extended frames behind the stele of Dandin
and Pingala. The paifcaratha pedestal of this sculpture bears low
relief a chariot drawn by seven forceful galloping horses conducted by
the club waving Aruna — the ceniral horse is being put inside a nng,

The image shows excelience in conception, plan. and execution. The
sculpeor achieved harmony in his work by mingling high restrain with
creative imagination. The austere stele has uplified the carved forms
and highlighted the minute modulations.

Cat. No. Saur, (4

Navagraha

Probably from Nerth Bengal/ | 2th Century AD
Fine Basaly' H. 27 cm.; W. 66 cm.

CUM 773

Donated by Varendra Research Museum

Plate No. 36

A vertical stone slab presents in a line a group of ten figures. From the
left it begins with Ganesa, succeeded by Ravi, Soma, Marngala, Budha,
Brhaspati. Sukra, Sani, Rahu and Ketu. All the deitics have two hands
and are adomed with muckiges and omaments. The right hands of
Soma, Mangala, Brhaspati, Sukra and Sani are depicted in the same
manper, They all stand individually in their respective poses on
visvapadmas and other than Rahu and Ketu, the vdhamas of eight
Grahas being sculpted below the padmapithas. Sirafcakras are drawn
behind the head of all the figures having some common clements in
the embellishments.

The pot-bellied Ganesa and hoary Keta have been robustly portrayed.
The faces of Mangala and Budha along with the muku of Brhaspati
have suffered minor damages. Following a set anistic tradition, this
vertical slab also bears two traits of a swele — the forms of a curved
apex and a wedge on its right and left respectively.




Sakta Images




Cat. Sakt. 01

Mihes vari

Provenance unknown! 10th Cenury AD
Fine Basalt/ H. 35cm; W. I7.5 cm

CUM 655

Courtesy: Department of Archacology. GOB
Published (Rahman, 1989: 52-33)

Plare Mo. 37

The goddess sits in lalitd@sana on a visv ima. Her right leg is
pendent and supported on an open lily held on the back of the wihana.
Her left leg is folded. She has four hands and holds a trisila with the
normal right and a ghantd with the normal lefi. There is a damaru on
her additional right hand and 2 padma on the lefi. But the sculpture
lacks refinement and propostion.

The trinayand deity is adomed with high jotdmukum, kupdelas, hdra,
mala, keviiras, bartana’ badng, kafjdae and kickips. An wpavita is
also seen on his upper body. Her garments are not prominent and may
be assumed that she is short dressed. The Devi has a slim waist and
fully developed breasts.

The apex of the austere pointed stele has a stylized padwma and a pair
of Vidyadharas with garlands on the either side. The double-rimmed
Sirafeakra is depicted on the background of head of the goddess. The
periphery of the stele is embellished with a ribbon type decoration. In
a paiicaratha pedestal the wihana bull is sculpted on the centre and
there is the kneeling pujdri on the left and a naibedya on the right. The
sculpture of Mahesvari depicted alone is extremely rare.

Mukhlesur Rahman first studied this scuipture and opined that the
discovery of this unique image as an ouwtcome of the activities of the
smuggler is an amazing event. His auention was also attracted 10 the
bulky treatment of this mark4 in relation to other examples found in
Bangladesh. (Rahman, 1989 52-53).

Enamul Haque has reported three strikingly similar images of a four-
armed Devi. and after examining the attributes and the vehicles of
these deities identified them to be the emanation of Mahe€vara. Each
image has a child on its lap held by the lower left hand. and with the
other three hands they hold clockwise a lotus bud (or a fruit 7), sword
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and shicld. Dr. Haque assumes that the attnibutes and the child in lap
represent a combination of ghora and saumya aspects. (Haque, 1992:
258-259), Bua the CUM image do not carry a child in s lap and the
other attributes in hands also do not tally with the images preserved in
the Bangladesh National Museum and the State Archacological
Gallery, Kolkata.

Cat. No. Sakt. 02

Uma

Provenance unknown 1 2th Century AD
Fine Basalt/ H. 53cm; W. 20cm

CLM 664

Courtesy: Department of Archacology, GOB
Plate Xo. 38

The four-handed Devi in a semapddasthdnaka posture stands on a
double-petalled padmapitha. With her upper right hand she holds an
aksaomalF and a lifga is sculpied in high relief at its back. A miniature
image of Gapesa is placed on the top lefi of the decorated border band.
Her lower right palm depicts varada mudrd with a padmarika at the
centre. She holds a rmidandyi in her upper left hand and a kmmapdaln
with her lower left hand.

The deity has an elaborate hairdo with a high jof@mukug and is
adomed with kupdalas, hdra, keviiras, kagkas, kagbordha and
kigkipis. A long upavira is also seen dangles from the left shoulder.
She wears a gori safi as lower garment and a wavy witarfa. The
stocky build of the figure has two gentle folds of skin on the upper
stomach. She exposes a bulging voluptuous hip and a round and high
bust line.

The stele has an arch-like embellishment made with bamboo straps.
There are two fire altars depicted on the prabhavali and one on the
triratha pedestal. A pair of plantain irees is seen on the either side of
the central figure. The wihama godhikd is sculpted below the
padmapitha of the Devi. A pujdri is half-kneeling on the left side of
the pedestal joining her hands in afjali
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Enamul Hague has located at least 54 images of Devi in Bengal with a
godhika as her vahama, All these deities are four-anmed, three-cyed
and well adorned. Dr. Hague has examined the descriptions of the six
emanations of Gauri found in Ripamapdang and presented their
attributes in a tabular form. The interchangeable placid forms of Uma,
Gauri and Parvati can be viewed from the Table. (Haque: 1992, 220-
221, Table F).

Dr. Hague was the first iconographer to draw attention of the
connoisseur to the separate presence of a Siva-Lidga, above and away
from the aksonadd held in the upper right hand of the Devi.

—.umd prakartiiavyd padmopari vy dvasthitd’
yogapafirardsanegd mrgasimbhaparivay
dhvanadhdrana sadna rirdidba nivame sthirgd!
kamapdalu sasirdsa varadodvard pamnidy
grahanmdd virdam jayaivai parivarita
padmakupdaladhdri ca sivarcandratd saday’

Actually, the lidga is depicted i requirement of the text
{ svdrcandrard); Dr. Haque also pointed out that the depiction of a deer
on the right and a lion on the left is also in accordance with the text

(g asimhaparivit ).

The deity stands on a logus surrounded by a deer and a lion. She holds
an aksmndd in her upper right hand, a rridapdyin upper left, there is a
kbamapdaln in her lower left hand, and she depicts varada with the
right. These are all in harmony with the dhyd@na of Umd described in
the Devi purdna. Her association with the plamain trees 15 prescribed
in the Agni-purdna’, and there is no doubt that the deity is Uma,
observing penance among agnikipd, in order to gain Siva as her
husband.

P. Tarkeratsa (ed. and &), Devi-puring [is Banglz], Calcesta, 1910 30, 115121 (in
the par of Samvassara-dever prathams vimsanbadhal

* Cited in Hagee, 1992 223




Cat No. Sakt. 03

Kokimukha Durga

Probably from North Bengal/ | Ith Century AD
Fine Basalt/ H. 49cm: W. 29%¢cm

CL'M 666

Courtesy: The Department of Archacology. GO8
Plate No. 39

With her bent right leg placed on the back of a decapitated buffalo and
the left stretchied and firmly kept on the back of the wihana lion,
Durga stands in didhe. The goddess pulls the ardhamisoranta asura by
graving his hair by her main left hand and thrusts the prongs of a
robust frigile on his chest with her main right hand. The deity holds on
her additional uppermeost right hand a heavy khardga, with the second
an artusy and on the third a cakra. The attributes presented by the
other three lefi hands are: khemaka, dhana and sarpa. Here the
anthropomorphic demon is depicted in the form of a pot-bellied dwarf
emerging out of the neck of a Mahisa, his left leg still embedded
inside. The wihana lion bites his right foot and he also helds a swiord
in his right hand.

The well-built physique of the goddess is adomed with jiafamuku i,
kundalas, hira, keyeiras, katijda and kirkipis. She has put on a special
type of bracelets (barfand or biland) on all the wrists of her eight
hands. There is a diaphanous dori sali as lower garment and an
wttariva on the upper and an upavira dangles from her teft shoulder.

The crouching Mahisa with its slain head and the vahana lkon is found
on a visvapadma. The convex pedesial is embellished with serpentine
stalks emerging from a padma at the center and sprouting a line of
buds. Behind the hindguarter of the Mahisa and the nght leg of the
Deevi a slim figured dancing female is there waving a khadga with her
right hand and khegoka on the lefi. She is adormned and wears a
o Lmnika .,

The upper portion of the stele is truncated and there are some Douises
here and there on the sculpture. The faces of the Devi and the demon.
the right bust of the Devi. the structure of the dhamni are mutilated, but
the representation of a wolf (kokdah) on her face is wvery muxch
apparent. [t resembles a similar image discovered from Pabma and now
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preserved in the Mahasthan Museum. (Haque, 1992: 247, pl. 200). A
small portiord of sky motif has survived destruction on the upper left
side of the stele.

Cat. No. Sakt. 044

Ciamunda

Provenance unknown/ 9th Century AD
Sand Stone/ H. 32cm; W. 10.5cm.

CUM 660

Courtesy: Department of Archaeology, GOB
Plate Mo. 40

The stele is badly defaced due to weathering but the figure of an
emaciated goddess dancing on the back of a naked preta is clearly
recognizable on it. Adalbert Gail presumes her attitude might be
catura, ie. altematively stamping and lifting the feet. ((Haque and
Gail, 2008: 293). The deity has four hands and with the main right she
holds a kapdla, which is mutitated. With the main left she upholds a
tridandi The other implements on the additional hands are probably 2
dirmary and the ends of an elephant’s hide. The round and bulged ow
eyeballs in iwo sunken sockets and the sunken befly makes ber look
hideous.

The vestige of a diadem is clearly visible on her head with a pair of
kupdalas on the ears. The remains of a robust méld dangle from her
neck but its components are dim and indistinct.

Ca. No. Sakt. 05 -

Manasi

Probably from northern Bengall 1 ith Century AD
Sand Stone H. 26.5cm; W. 16.5cm

CUM 775

Plate No. 41

The volume of a sculpiure is perceptible: the details are weathered and
defaced. The remains contain a female deity sitting with her right leg
pendent and the left folded. She has two bands, the right one is
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extended towards the right to hold an object and the left is kept on the
left knee. A square mass is there between the right palm and the knee,
The facial features are feebly present. There s a muekugn on her head
and knpdalas on her ears. The pair of busts is the only other figural
member recognizable. The curved mass over her head is the vestige of
hood of the serpent.

The pointed stele has a limited surface, the major area being consumed
by the central figure. The pedestal also became a mass lacking in of
any fine carving. The conservational condition of this image is similar
1o that of the sand stone image of Visou on Garuda (CUM 27).

Cat. Wo. Sakt. (%

Manasa

Probably from northern Bengalf | 1th Century AD
Coarse Basaltf H. 63cm; W. 28cm

CUM 885

Plate No. 42

The goddess sits in lalitdsana on a plain pedestal with ber right leg
pendent and resting on a lotus under a canopy created by the obstinate
and firm, minutely sculptured seven hoods of snake. Of her two hands,
the left one is broken and repaired with cement. With her right hand in
varada pose she holds a fruit. Gouriswar Bhattacharya opined that,
this fruit has wrongly been given 1o her left hand instead of a snake at
the time of restoration of the arm. (Haque and Gail, 2008: 293). All
her omamenis. including the mukwm, are lacking m any fine
embellishments. The round kepdzlas on her ears might represent the
vestige of a folk tradition. Other ormaments adomed by her are hdra,
keviiras, kamkas, drujoloka and kigkipis. She wears a transparent
trouser as her lower garment with pleats at the ankles. Her damaged
busts are also badly restored with cement and the remnant of a

vapiopavita is visible on her person.

The apex of the stele bears a stylized padma and there is a pair of
anthropomorphic rdgas holding snakes on its either sides with snake
hoods behind their heads and twisted tails. Astikamuni is sitting just
beside the left elbow of the deity in mahdrdjalildsana with a raised
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hood of a snake on the hack of his head. The other side of the stele is
damaged and the trace of a sculptured figure is thinly visible on it

The parcararha pedestal of the image has a ghata al its center with a
pair of pujdris on its skdes, sitting on folded legs and showing afjali

s

Cay Xo. Sak 07

Manasa

Probalbdy from northerm Bengall | 1th Centary AD
Coarse Basalt! H. em; W, | 1.5¢m

CLUM 658

Plate No. 43

LUnder the canopy of 2 seven hooded ndga the two-armed deity sits in
lalitd@sana on a double lotus. The hoods of the serpents are incised with
paraliel lines. The image has withstood the wear and tear of time and
camries marks of abrasions. The upper right and the lower left portions
of the stele are also severely mutilated. Consequently many Ffine
carvings have become visually illegible. She holds a fruit and also
shows varada with ber right palm. There is a serpent with is raised
hood on her left hand. The support of ber pendent right leg is lost and
the beel of the folded lefi leg is pressed 10 the genital.

She wears a mukagn on her head, round kunpdalas on her ears. hdra
round the neck and kamkas on her wrists. But the minute carvings of
these omaments ame mol very visible. The heavy breasts are adomed
with a fitting kacapaiia. There is a deep naval on the bulged abdomen.
She puts on g appare] as lower garments.

The apex of the poinied stele is embellished with a stylized lotus, and
of the two anthropomorphic ndgas on its either sides, one on the right
15 missing. The details of the remaining ndga mmage are also not
recognizable. Bearded Jaratkarnu, the husband of the deity, is sitting
beside her right arm; while her son Astikamuni is sculpted on the left.
There are two lines imegulardy incised on the rim on the upper siele.
The feeble image of a ghana is visible below the padmdswna.
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Cat No. Sakt. 08

Manasa

Probably from norhern Bengal! 1 1th Century AD
Coarse Basalt' H. 21om: W. 1lem

CUM 657

Published (Eaton: 1994, 105, fig. 16)

Plate Mo, 44

The robust snake on her left hand firmly raised its hood but she shows
abhaye with her right holding a fruit. Her face is smiling, and she SIS
in lalita posture on a padmaisana under the canopy of a seven-hooded
snake. The heel of her folded keft leg lie on the genital. Her right leg is
pendent and supported on a lily. Like CUM 658, this sculpiure also
lacks smoothness and fine carvings. Executed in low relief. the
sculpture depicts a carver's immature capability.

The mukug: and other omaments are visible in bare outlines as in
CUM 658. However kundala has retained the minimum of its details.
There is a tightly wom kucapa gt on the breasts and a round and deep
mark of thrash below the bust line of the deity. The dori strokes of 2
55 are there on the lower limbs from below the naval.

The broken upper portion of the stele has created an uneven outlineg
The figures of Jaratkdru and Astikamuni are execuled in cramped
insufficient spaces, not in harmony with the central deity. & kneeling
pujdri is feebly seen beside the right leg along with a ghata on the
lower right of the stele.

The image is not several feet in height as indicated by Eaton. But his
assessmemt of the progression of the Manasi cult from a simple,
thatched shrine to an established order reveals the queer development
of a premodern Bengali pantheon. (Eaton, 1993: 105, 108).

Car. No. Sak. 09

Manasa

Provenance unknown! Pre-modemd Folk
Sand Stone’ H. 32.5cm: W. 17.5cm
CLM 659

Published (Eaton: 1994, 105, fig. 17)
Plate No. 43

The pointed stele depicts a naked Manas3 sitting on a cushion placed
on the wooden stool; her pendent right leg is resting on the lower shelf
of the stool. The left leg is folded and kept on the cushion. Of her two
hands, she holds an indistinct object with the right. keeping it on the
right thigh. A snake is coiled on her folded left arm. Five hoods of a
serpent are emanating from the back of her head, superimposed by a
diadem composed of three spearheads. The lobes of her ear are
elongated and embellished with kiepdalas. The immature busts speak
of her tender age.

The plain stele has only one creeping snake on its lefi. The middle
high portion of the stool has lower shefve on its sides. A ghata is
placed below the central stool with emerging heads of snakes.

This sculpture is not like other sculptures of the collection in material
and exccution. Gouriswar Bhattacharya dated the object to I2th
century or later with his opinion that, “The shape of the back-plate and
the working-out of the image is quite late and crude, and betrays the
traits of a village deity.” (Hague and Gail. 2008: 295). The
embellishments of the diadem depict a typical tribal origin of the cult.
The simple iconography was necessary for a popalar understanding, as
she “gained a following among ritually low-ranking communities. like
fishermen and cowherds, ...." (Eaton, 1993: 105).




Cat, No. Saky. [0

(rauri

Provenance unknown/ 12th Cetury AD
Fing Basalt' H. 26cm; W.72cm

CUM 776

Donated by Varendra Research Museum
Piate No. 46

The deity reclines on her befi in a paaska with a naked child lying on
his back. Her head rests on her beft palm, supported by a big patlow. A
knecling female masseur sitting on the rear of the bed gently massages
the sole of her bent and raised left foot. The owtstreiched right leg also
rests on a small pillow. She raises her right hand holding a lotus 1o
reach a Siva-Lirea by its fringe. Other two female atiendants stand on
padmapithas emerging from the palagta — one beside the head turning
a Fan and the other on the back waving a flywhisk - to give comfont to
the goddess. Their exertions are depicied in the wavy movements of
their physigues and textiles. The central figure in transparent lower
garment is richly adormned and also has a double-stringed upavita. Even
the poi-bellied child and the atiendants: are also bejeweled with
omaments.

The upper portion of this horizontal stele is sculpted with miniature
images of Ganesa and Kintikeya in low relief. Underneath the palarita
a figure of a kneeling pujdri in afjali mudrd is faintly depicted on the
left. In front of this figure a fankha is placed on a stand. There are also
some pots and utensils along with a terracotta doll kept in a row. Like
that of the Navagraha slab this stele also has a curved end on the Eefi
and a tenon on the right.

%_K. Bhattasali first ventured to identify these images and relying on a
legend recorded in the Brakmg-perdna put them in a wvariety of
Vaivahika images. (Bhattasali, 1929 138ff). Later Mukhlesur Rahman
understands them as human mother and child bearing secular
character.! But, Enamu Hague confirmed the lying lady as Gauri for
the first time, based on recent discovery of an image inscription of the
reign of Vigrahapdla [I (c. 970-1000 CE). (Haque, 1992 298).

Viukhlesur Reboman, Esnly Migtary of e Cirls of Mother Goddepr, (unpublzshadk
London Universsy P D Thesis, 1965 390200, cBed & Hague. e Pt F

Ganapatya Image




Cat. No. Gana_ 01

(Ganesa

Provenance unknown! [(th Century A

Coarse Basalt! H. 46cm (without tenon); W, 26cm
CLM B85

Purchased

Plate Mo, 47

A poorly executed sculpture of Ganapati in low relief. The stele had
suffered damages here and there, and an inefficient attlempt made to
restore the carvings. The pot-bellied devard is depicted sitting. in
mahdrdjalildsana on & cushion with some attributes on his four hands.
He holds 2 mulaka with head leaves on his upper right hand, a trisala
on his upper beft, and there is an aksamdld on his lower right and a
ladddko on the left hands, The god is eating sweets with his robust
wsk from the lower left palm, its finger-ends being embellished with
the beads of rosary. His right leg is resting on a padma. He is the “Lord
of Hosts® and ‘The Remover of Obstacles'; *... his obesity confains
the whole universe, his trunk is bent 1o remove obstacles, and his four
arms repeesent the four caegones into which things (e.g. castes,
Vedas) can be divided.” (Mitchell, 1982: 37). The mystic Ganapatya
sect became very powerful toward the tenth century and Ganapati
established his importance to the exclusion of every other Hindu god,
even of his reputed parents, Siva and Parvati. (Getty, 1971: 5).

The deity has on his elephant head a jat@mcknss and a peari-bend on
the forehead. Its large ears are unadorned, but he has a pair of kaskas
on the wrists, keyitras on the arms and Ligkips on the ankles. The
remnant of the vialayajfiopovita is faintly visible on his body. The
vestiges of the garments are there, but not clearly identifiable except a
pleated end below the left foot.

The large head of the deity has a round double-framed prabiavali with
hanging mango fruit and feaves on the apex. The mutilated
Vidyadharas with gariands in hand are seen flying - one each on the
either side of the nimbus. The wpper left and the lower nght portions
of the stele are truncated, damaging the peripheral embellishments.
The wihana bandicoot is looking up 2t his master from the pedestal
and the remnant of a tenon is seen undemeath.




Miscellaneous Gods




Cat. No. Migo. 01

Brahma

Provenance unknowny' | [th Century AD
Coarse: Basalt' H. 40cm; W. 30cm

CUM 774

Donated by Varendra Research Museum
Plate No. 48

The three-headed (the invisible fourth one is on the back) god sits in a
lalitdsana on a padmapithe holding aksamal4 with his normal right
hand and kamapdsle on the lefi. He wpholds a handle with his
additional right hand, the apex of which is broken with a part of the
stele. He also gently bears the sruva with his additional left hand. All
the heads of the pot-bellied devard are adormed with jatammku s
Though the long lobe of ears of his frontal face is devoid of any
ormaments but he wears kagekas on all his wrists and kiokior on the
ankles. He is clad with a simple urrariva and a dhoti, The deity wears a
double stringed vajfiopavita on his person.

His consorts Savitri anxd Sarasvati accompany him. standing in
tribhariga on subsidiary padmapithas, on his right and lefi
respectively. Savit camies a flywhisk on his nght hand and the left is
depicted as kafhasra, Sarasvati hobds a wing on his right and a book on
the left hands., The consors are adomed with simple omamems,
dresses and codffures.

The emnant of an arch is kfi on the broken siele and a hama is
siting on the architrave. The pafcaratha pedestal bears a female
figure sitting cross-kegged that carries a garland on the lefi. The hagsa
viahana is placed at its center. A pujiari also sits cross-legeed on the
right putting her hands in afijali.

The word ‘Brihman’ or “Brahma® was used in the Rgveda o denote
the hidden power remain embodied in the sacred wilerances, The
priests also came to be known as Brihman by their attainmént of the
skill of uttering the sacred words. The idea was further developed in
the Upanisads and this power was considered as being universal and
elemental from which the gods and the creations emerged. (Mitchell,
1982: pi. 2).
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Cat. No. Migo. 02

Brahma

Provenance not known/ 1 1th Century AD
Coarse Basalt! H.26.5cm; W.18 5¢cm
Acc. No. 663

Plate No._ 49

The three-headed god (the fourth one is not sculpied) has four hands
and sits in lalitdsana on a visvapadma. He 13 gmtba.ihed and has three
eyes. The upper portion of the stele is broken and missing, with a pan
of the rounded two-tired Sirascakra taken away. The central face of
the deity has also received injuries. The compasite jat@mukum and the
ma:e['ui subsidiary faces are well balanced with the nimbus. He holds
a rosary with the normal uplifted right hand showing JIlIJFHT':I.!'i!. and_:he
Eamandalu on the normal left He carries a srek on his additional right
hand. and on the left 2 sruva. His pendent right leg is resting on the
edee of the lower tire of the padmdsana, the keft leg is folded and its
sole is extended towards the front with a mark at its center.

The deity has no apparent Omamems. on his person; only a beaded
upavita is hanging from his left shoulder. The potbelly 1s man.:ls:—
prominent by a visible fold on the upper end ;n{! a deep naval at s
center. He wears a diaphanous utrarfra and a loincloth.

The spaces beside the nimbus ane embellished with foliated scrolls. A
hamma is sitting on the right end of a lintel, beside the sruva. The :Eﬂli‘.
of draperics attached 1o the throne are also hanging below the Tintel.
The pedestal has no uniform division in mrha. ﬂur bigger right portzon
depicts a pair of hamsas faces cach other with strings of beads on theiwr
beaks and foliated scrolis behind them.

Cai. No. Migo. 03

Brahma

Provenance not knownd c.11th Century AD
Fine Basaly H. 41cm: W. 17.5¢cm

Acc. No. 662

Plaie Xo. 50

The sculpture is badly damaged and mailated. Consequently maimy
antistic details are rubbed off and lost. The hands and legs of the god
are truncated and only the outlines of the three faces emain. His
pendent right leg is feebly identifiable as he is sitting on a visvapadma,
in Jalitdsana with the left leg folded. The remains of a hdra and an
wpavira are noticczble on the person of the god. The defaced
Jjatamnkuin added a hoary look to the present precarious condition of
the image.

The central tier of the broken paficaratha pedestal contains the hamsa
vithema of the god with a string of beads on its beak and placed on a
full-bioomed lily. There is a kneeling pujdri on the second right tire of
the pedestal.

Car. Mo, Migo, 04

Kiarttikeya on a Fragment

Provenance not known' . 12th Ceptury AD
Fine Basalu! H. 15.3cm: W. [0L8cm

Aoc. No. T25

Plate No. 51

The fragment in the shape of a splinter may be identified as a pan of
right upper portion of the stele of an image. It conains Karttikeya on
his wehicle peacock. He is carved on an oblong miniature sub-stele
with a half round arch on its apex. This is also provided with a plain
pedestal upon which stands the vahama. The sub-stele is superimposed
on the flat outer rim of a big siele. There is a crescent sign undemeath
the pedestal. The ogee curve of the lower rim may be a pant of a
nimbaus of the lost central deaty.




T8

The two-armed deity is seated in mahdrdjalildsana on the back of a
peacock. The wings of the peacock are outspread in uptumed curve.
Kartikeya holds the middle of his lower right leg with the nght hand.
There is a $iila on his uplifted left hand, its lower end resting on his
knee. The face of the image is disfigured along with the details leaving
the mass of the mcke g

Kartiikeya is generally regarded as a son of Siva and Parvati. The
single images of this god are a rarity in Bengal, the carliest onc found
in Skanda Dhap in Bogra. He is normally found associated as a
parsadevard with “the godhikavahini Devi both in her Gauri-Parvati
and Laliti aspects, and as an attendant in Kalyansundara images.
Mitrkis and the so-called “Mother and Child’ images.” (Hague, 1992:
328).

Other Image




Cat. No. Oghe. (1]

Dancing Female

Provenance not known ¢.1 Tth Century AD
Fine Basalt/ H. X2cm; W. l4cm

Ace. MNo. 1001

Plaie No. 52

The stone plague is probably a member of the frieze used in a
projecting course of masonry surrounding the door, or as a horizontal
adornment on a certain height of the external wall of a building. The
picce of embellishment has elemental resemblance with a temracotia
plaque. It contains an image of a fribhagga dancing female depicted in
a sunken space within a frame. The upper and lower portions of the
plague were badly damaged, and the injured pans - mostly frame of
the image — became separated from the body but are not lost.

The oblong plague is pyramidal in shape, and the steps are moulded in
panel and ogee curve. The dancing image in whirling apparel is
consistent with the intense movement of her left hand and the body.
The lower garment is executed in comtinuous bands, its loose end
hanging from the genital. The kupdola on the right ear was kept
abreast with her prominent rounded breast.

The image depicted in this plaque is not sculpted following an
iconography and it is mossly secular in nature, though dancing is
associated with the temple culture. Dancing image is one of the
popular subjects in the ant of terracotta in Bengal. It was also in vogue
in the Indus Valley Civilization. Terracotta plagues containing dancing
image were used in embellishing the exterior of wihdras in Paharpur
and Mainamati.
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Plate No. 22

Cat. No. Vais 20
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Cat. No. Saiv 02
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Plate No. 36

Cat. No. Saur. 04
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Plate No. 38
Cat. No. Sakt 02
Parvati
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Plate No. 43
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Plate No. 45
Cat. No. Sakt 09
Manasa
CUM 659
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Plate No. 46

Cat. No. Sakt 10
Mother and Child
CUM 776

Plate No. 47

Cat. No. Gana. (1]
Ganesa

CUM 885




Plate No. 48

Cat. No. Migo 01
Brahma
CUM 774

Plate No. 49
Cat. No. Migo 02
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Plate No. 51
Cat. No. Migo (4

Karttikeya on a Fragment
CUM 725




Plate No. 52
Cat. No. Othe 01

Dancing Female
Acc. No. 10d1

A

dhhanga 10, 15,27
abhaya mudra 10, 16, 17,
23,25, 28, 29, 31,32, 52,53,
™

acrobatic pose 19, 20
agniksnd 6

Agni-purdma 61

Ahmed, Nazimuddin 6
Airavata 9, 10, 27
aksumald 54,60, 61,71, 75
dlidha 62

Airgana 43

Amitibha 11

an emaciated goddess 63
aitjali-mudra 10, 11, 28, 31, 35,
40, 60, 65, 68, T3

arkusa 62

a pot-bellied dwarf 62

archer 52

architrave 9, 16, 19, 20, 21, 22,
24- 27,29 30,32, 33, 43, 75
ardhaniskranta asira 62
ardhaparyarika 9

armband 51

Aruna 52 - 54

Aryan 3

Assam 5

Astikamuni 64, 66

Asutosh Museum 5

Awvatira 33

dvmdha 4, 15, 22, 24, 28, 29, 4]
Ayudhapurusa 10

B

Balarima 11
bamboo 60
handicoot 71
Banerjea, J. N. 3, 11
Baneri, R.D. 6, 11
Bangladesh 5, 6. 39

Bangladesh National Museum 60

bartand’ béirdnd 59
beads of rosary 71

SChittagong 4, 6

Index
belt 53
Bengal 6, 39, 77, 81
Bhattacharya, Asok K 4
Bhattacharya, Gouriswar 16, 64,
67
Bhattasali, M. K. 68
Bhmigin 41, 44, 45
Bihar 5, 51
Bodhisatva 3, 9
Bogra 78
boots 54
Brahma 75
Brahmabhiga 39
Bralman 75
Brhaspati 53
Buddha 11
Budha 55
buffalo 62
Burdwan 11

[

cakra 10, 1°7; 18, 20, 21,33 =27,
20,30, 31, 34,62

Cakrapuarusa 10, 11, 23, 26, 28 ~
30, 32

cmnara 29, 53

Candra-Sirya 10

corera 63

Cawurmukha-linga 40

cauri 19, 23, 31, 32,35

chaniot 51 - 53

child G0

Chittagong Court Building
Malkhana 6

Chittagong Custom House 6
circular halo 51

course of masonry 81
cowherd 67

crescent sign T6

cushion 67
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I

darmaru 40, 59, 63
dancing ghost 44
Dandaniyaka 54
Dandin 52 - 34
dari fikal 17
darpapa 41, 43 - 45
Dasivatira 33

deer 61

Demon 62
Devi-purdng 61
Dhaka Museum &
dhanu 62
dharma 9
dharmacakra muwdrd 9

dhydna 61
dhyandsana 43
diademn 63, 67
Dinajpur Museum 31
disk element 35

62, 65, 66
drapery 16
duck 22
Durga 62

E

ebephant 26, 30
clephant’s hide 63

F

ffire. altar 60
fishermen 67
itz 35

folk tradition 64

G

20-31, 34,52

(Gail, Adalbert 63

dhari 9, X3, 32, 4451,

gada 10,15- 19,222

34,75

dori sadi 17, 25, 26, 42, 43, 60,

Eaton, Richard 5, 66, 67

fiywhisk 26, 52, 68, 74

Gaja- Simha 9, 24, 25,29, 31
Gapapati 71

Ganapatya 3, 71

Gandhara 27

Gandharva 24, 25, 27, 29, 31
Ganesa 55, 60, 68

Gangetic deha 27

garland 54, 74

Garuda 5, 10, 18, 21, 26, 28, 30,
31,33, 34

Garudarikiha Visou 5, 64
Graudiva 15

Gauri 61, 68

Gauripatia 39

Gaya 5

Getty, Alice T

ghanta 59

ghata 65 - 67

ghara 60

godhika 61

gomukha 16, 18, 20,23, 24, 27,
28, 30,54

Goswami, Niranjan 5

Graha 55

griffin 27

Gupta 27, 51

H

Frlia 1)

hamsa 9, 11, 16, 19, 20, 45, 75,
76, TT

Hague, Enamul 3. 4, 11, 40, 59 -
61, 63, 68, T8

Haque. Enamul and Adalbert
Gail 5, 15-16

hira 9, 10,22 - 24, 26, 28, 30,

31, 34, 39, 41, 42, 44,47, 53, 59,

60, 64, 65

Harikela 4

high boots 32, 33
hood of the serpent 64

horse 52 - 54

Hossain, Mohiwddin, {Bacchu
Mian) 6

Hossaim, Shamsul 3, 5, 10
Huntington, Susan L. 4,51

I

Imam, Abu 4

Indus Velly Civilization 81
inscription(s) 15, 32
inkpot 52, 54

J

Jaratkanu 66

jagamukig 41, 42, 44, 59, 60, 62,
TL.75-77

Jhiwri (Jhewari), 4

Johne, Isabell 9

Joypurhat 5

K

Kali 40

Kalyinsundara 78

Kemmandalu, 53, 61, 75, 76
karicuka 17, 23, 26

kapdala 63

karapdamukana 9

Karttikeya 5, 68, 77. 78
kasausi-pathara 5

kageka 9, 10, 16, 17, 20, 32 - 24,
26, 27, 30, 34, 40, 41, 44, 51, 53,
54,00, 64,65, 71,73
kafibandha 41, 43, 51, 60
kaghasta 26, T3

kadjaa 22,23, 25, 34, 44, 54, 59,
62

kausarval T, 51, 54

Eetu 55

keyira 9, 10, 16 - 18, 20, 22,23,
25 - 28, 30 - 33, 34, 40, 44, 54,
5960, 62,64, 7]

Khan, Nurul Quader 6, 30
khanga 62

Kharagpur 5
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kham 9

khe gka 62

kirdkigg 10, 17, 18,20, 22, 23,2
272030, 33, 34 40, 41,44, 5
60, 62, 64, T1, 75

Kinnara 21, 29
kirigamukug10, 15, 17, 18, 20 -
24. 26,30 - 32_ 34, 39, 41,51,
53, 54

Eirttimuikcha 15, 16, 19-21, 24 -
IT.20 31,32, 34 44 45
Kokimukha Durga 5, 6. 43
komarabandha 35

kwcaparg 63, 66

kupdalas 9, 10, 16, 17, 23, 24, 26
3830 -32,34, 39 41, 42, 44,
47, 51, 53, 54. 59, 60, 62 - 67, 81
Kushana 5, 27, 31

L

Laksmi 15- 17, 20,21, 23, 25,
26, 28 - 30

laddhda 71

lalita 9, 66, T8

falitdsaona 41- 45, 59, 64, 65, TS5 -
T7

Eeonine beass 19, 20

lirga 39, 40

Lifigam 39, 41

linted 75

lion 9, 30, 45, 61, 62
loincloth 10, 18, 51,53, 75
Lokeswara 3
Lokesvara-Visopu 11

lotus 9, 52, 54

lodus. basd G0

M

mace 47

Mahddeva 39, 45
mahdrajalilasana 65, 71, T8
Mahasthangarh 5
Mahasthan Museum 63

— =
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Mahaswvetd 51, 53

Maheswvara 59

Mahesvarg 5, 6, 59

Mahisa 62

Mainamati 4, 81

Majumdar, R. C. 11

makara 19 - 21, 24 - 26, 31, 32
makaramubha 29, 45

mala 17, 20, 39, 63
Mallmann, Marie-Therese De 11
Manasa 67

Manasd cult 66

Madfigala 55

mango 71

ma ks 59

Mevissen, Gerd 54

Mirsarai 6

Mitchell, AG. 3. T1, 75

Mitra, Debala 4

modaka 45

mod 16

Monghyr 5

Mongoloid 18

mmaa 17

mdrd 4, 24

mukuga 15 - 17, 21, 23, 26 - 28,
30,32, 33,42, 43, 53 - 33, 64 -
b6, T8

mrulecka 71

Mundesvari Strya 51

N

ndea LI, 65
Nagari 32
naibedya 26, 30, 33, 41, 43, 59
nmdla 39

Mandin 42 - 46
MNandikesvara 46
Navagraha 68
nmavaratha 19, 27
Nikusbha 52, 53
nilotpala 10, 42, 43
nimbus 71, 75, Té

P

Pabna 63

padma 9, 17 - 20, 22 - 24, 26, 28
= 31,33, 34, 44 51, 52, 59,62,
63,71

padmaiia 10, 16, 17, 19, 23 - 25,

60

padmapitha 10, 11, 16, 18 - 28,
30- 33, 51, 53, 60, 61,68, 75
padmdsana 28, 42, 66, 76
Paharpur 81

palarka 63

“Pila-Sena™ 4

paficaratha 15 - 17, 21 - 24, 26,
29,32, 35,41 - 43,45, 54, 59,
65, 75, 77

parsadevetd 78

Parvati 61, 71, 78

piasea 10

Patharghata 5

peacock 76, T7
pearl-bend T1

pen 33

perforation 54

phallus 40

pillow 68

Pingala 52 - 54

pitha 28, 39

plantain tree 60

potbelly 75

pot-bellied child 68
pot-bellied devard 74
prabhavali 34, 60, T1
Prajfidpdramirg 9
pralambapaddsana 33, 34
Pratyusa 52, 53, 54

prera 63

prong 62

Pujabhiga 39

pujari 9, 11, 16, 19 - 22, 24 - 26,
28, 30 - 34, 42 — 45, 52, 59, 61,
65, 66,68, 75, T7

Prirdina 46
Pyramidal 81

R

Radh 4

Rahman, Mukhlesur 5. 6, 11, 59,
68

Rahwu 55

Rajmahal 5

Rajii 52, 53

Rajshahi 6

Rama 33

Ravi 55

ratka 9, 15, 27, 28, 30, 33, 41,
42, 52,75

Rgveda 75

Rigvedic 39

roly-poly 33

rosary 73

Rudra 39

Rudrabhaga 39
Ripamapdana 61

5

Sahay, Sachidanand 44
Saiva 3, 6, 39

Sakta 3, 6
samabharga 22

samapada 15, 17 - 19, 21, 23, 24,

29,52

samapadasthanaka 10, 11, 25,
28, 30, 31, 53, 60

Samatata 4

Sani 55

fankha 16 - 18, 22, 24, 25, 31,
34,68

Sankhapurusa 10, 19, 20, 23, 25,
26, 28 -32

Santhal Pargana 3

sapraratha 9, 18, 31, 44, 52, 53
Sarasvati 15 - 17, 20, 21, 23, 25,
26, 28, 29- 31, 35,73

sarpa 62
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Saty 47

saumya 50

Saura 3

Savitrm 74

sea horse 26
serpent 40
seven-hooded snake 66
Shahabad 51

shawil 54

shield 60

Eirasoakna 11, 15, 16, 18 - 20, 22,
24 27,29, 31, 34, 53, 54. 76
Siva 40 - 47, 61, 71, 78
Siva-ligea 61, 68
Siva-Lokesvara 11
Skanda Dhap 5, 78
snake 64, 63, 67

Soma 35

Sonarang 11

Southeast Bengal 4, 5
spearhead 67

Sri 32, 35

Sridhara 15, 16
srirgdra 9

sk TS,

sruva 75, TG

State Archaeological Gallery,
Kolkata 60

stone plaque 81
strings of beads 75, 76
stiipa 9
swdarianacakra 15
Sudhanakumara 9
Sukra 55

stiba 77

sunken space 81

Siirya 5
Siirya-Lokefvara 11
swastikea 23

sword 53, 54, 60
syncretistic oons 3
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T

Tantric 40

tassel 44

terracoita 68, 81
three-eyed 10
three-headed 74, 75
fiara 34
rrapodasaratha 28
trefodl formation 26, 42
tnbal origm 67

tribhamea 10, 15- 17, 19, 20, 22
- 26,28, 29, 31, 32, 75. 81
tridapdi 60, 61

trident 63

trimayana 23, 24, 59
triratha 33, 52, 60

trisirla 42, 44, 45, 59,62, 71
Trivikrama 33

U

wdarabandia 9, 16, 26, 27, 29,
30

Uldichya tradition 54
ndichyavesa 51

Uma 41- 45, 61

umbnella |8

Wpacang 44

upacdrdharaka 28, 43
Upanisads 75

wpasak sampraddya 3

upavita 15 - 17, 20, 21, 26— 28,
30,41 -43, 51, 53, 539, 60, 68,
75, 76

wrdhalinga 42, 43
serdhcmukhalinga 41
siru-hasia 54

irujalaka 10, 17 - 20, 26, 29, 30 -

32,42, 53, 64

Lisa 52, 53, 54

wpala D, 11,22 — 28 32 33,35,
44 45

sritamarndia 44

ufrariva 9, 10, 16, 17, 20 - 24, 26

— 28, 30 - 32, 34, 60, 75, 76

v
Vadirdj 9

vahana 4, 9, 21, 28, 30, 34, 41-
46, 55, 59,61, 62,71, 75, TH
Vaisnava 3, 6

Vaishnavite 1|

Vaivahika image 68

Vimana 33

vanamdala 10, 15, 16, 19, 21 - 23,
25,27, 29 -33

Yanga 4, 27

varada 16, 22 - 2461, 64, 65
varada-mudrd 10, 60

Varemdra 4

Varendra Rescarch Museum 5,
11

vialavafiopoviia 71

Vidyvadhara 15, 16, 18- 21, 24 -
28,31 - 34, 44 54 59, 71
Vigrahapala IT 68

vifngira 81

wing b5, 17, 19, 20, 25 - 27, 20,
31,3275

Virabhadra 47

Visou 5, 11 - 13, 17, 26, 32, 33,
15

Visnubhiga 30
Visnu-Lokesvara 5, 5
Visnu-Siva-Lokesvara 11

Visnu with Umbrella 5,
visvapadma 9, 34, 35, 55, 59, 62,
6, TT

Vrsabha 10, 46

W

West Bengal 5
Wheeler, Momimer 3
wolf (kokdk) 62
wonden stool 6T

v
yajad 3

yajiiopavita 9, 10, 22 - 24, 31, 32,
44 54 64,75

Yaksa 5, 47

youni 39

E5l
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List of Publications and Printed Materials of the
Chittagong University Museum

Books
Shamsul Hossain, (ed ), Airikyeryan Sitver Jubilee Lecture and (iher Articles,
2003,

Shamsul Hossain, Art amd the Vimnge A Camslogue of Exhibits in the
Chitagang University Museans, | 988,

Abdul Karimy, Casrlogue of Cofns in the Cabinet af the Chittagong Ulniversiry
Mirsenm, 1979,

Booklets
Abu Imam, Wari-Bateswar: A New Chapter of Bangladesh  History
(Chitagong University Museum Foundation Day Lecture), 14 June 2003,
Mazahbubul Haque, (od), Panchis Bacar Pt Chimragong Unfversiny
Muzgewm (souvenir published on the occasion of celebration of the silver
jubilee}. B-12 Nov., 1998,

MWukti Jwdder Dalil Patrer Bishesh Prodarshams (A special exhibition
catadogue published on the occasion of celebration of silver jubiles of
independence), 16-31 Dec.. 1996

Dr. Mihammad Sahidullah Bishesh Swmarak Pradarshani. (A

special
exhibition catabogue), 8- 14 July 1994,

Abul Fazal, Babrrine (Inavgisral Speech of the Vice-Chanicelior at special
exhibition of docaments of liberation war), 26 March 1974,

Folders
Dir. Nenwazesh Alwnader Alokeitrer Bishesh Pradarshani. 13-18 D, 1997

Pracin  Patra-Parrikar Pradarshani {on the occasion of inaugurEon  of
Department of Journalism at Chittagong Universiay), 14 June 1996

Ansar Alir Baushakhi Mela (A photography exhibition), 24-30 Apr., 1954,

Posters

Mukei Judder Dalil Patrer Bishesh Pradarshani (A special exhibition of
liberation war docunments), 24-26 Mar., 2009,

Siltani Amale Chargaon Taksal (Chinagong University Museumn Foundation
Day Lacture), 22 Tune 2006

Bangalir Sthapana Chinra: Bt Aitihasik Samiksha (Chistagong Universaty
Museum Foundation Day Lectare), 14 lune 2005
Sitver Jubilee of the Chiagong University Museum, 8-12 Nov.. 1998

Mrukri Swedder Dalil Patrer Bishesh Prodarshani (A special exhibition of
liberation war docemenzs), 10-16 Dec., 19096




Dr. Shamsul Hossain, the first curatorial
and founding academic staff of the
Chittagong University Museum, did
his MA and Ph. D from the University of
Chittagong. He started his research
career as fellow of a project sponsored
by the central ministry of education of
the then Pakistan in the Department
of History in the same university. He
has attended a course on Managing
Conservation in Museums held in York
and London. He is the author and/or
editor of more than fifty publications,
including books. He has presented
papers in many national and
international seminars/conferences
and conducted courses in home and
abroad. He taught at some private
universities of Bangladesh as an
adjunct facuity. Documentary
filmmaking is his fruitful passion,

He is also an ardent organizer of
movement for architectural
conservation. Recently he served as a
consultant on documentation work in
the Nobel Laureate Yunus Secretariat
in Dhaka.
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